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ABSTRACT KEY WORDS

This article examines the discursive construction of Amir Timur’s Amir Timur,
image within the English and Russian literary traditions, specifically  discourse
focusing on the functions of speech and voice. Through a comparative  representation, political
approach and discourse analysis, the study explores how verbal  power, Christopher
representation shapes perceptions of Timur’s power and historical ~ Marlowe, comparative
authority. The analysis contrasts Christopher Marlowe’s literature, Russian
Tamburlaine the Great, where Timur is a rhetorically powerful, literature, historical

"exceptional hero” embodying Renaissance humanist ideals, with the
Russian literary tradition. In the latter, Timur’s voice is characterized
by restraint and indirect narration, fostering a critical distance and
ethical reflection on absolute power and violence. The findings reveal
that these divergent discursive strategies are deeply rooted in cultural
dispositions and models of historical memory. Ultimately, the study
highlights the role of literary speech in constructing political authority
and offers a nuanced understanding of Amir Timur as an intercultural
symbol.

memory, ideology.
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AMIR TEMURNING DISKURSIV TALQINLARI: INGLIZ VA RUS
ADABIY AN’ANALARINING QIYOSIY TAHLILI
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katta o ‘qituvchisi,
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ORCID ID: 0009-0005-1975-3402
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ANNOTATSIYA KALIT SO‘ZLAR

Ushbu magolada ingliz va rus adabiy an’analarida Amir Temur Amir Temur, diskurs

obrazining diskursiv qurilishi ko‘rib chiqiladi, bunda nutq birliklar  reprezentatsiyasi,
funksiyalariga alohida e’tibor garatiladi. Tadgigotda qiyosiy  siyosiy hokimiyat,
yondashuv va diskursiv tahlil orgali Temurning hokimiyati, tarixiy ~ Kristofer Marlo, giyosiy
nufuzi hagidagi tasavvurlarni nutgiy ifodalar ganday shakllantirishi  adabiyot, rus adabiyoti,
o‘rganilgan. Tahlilda Kristofer Marloning “Buyuk Temur” romani tarixiy xotira, mafkura.
bilan rus adabiy an’anasi taqqoslanadi. Marloning asarida Temur
Uyg‘onish davrining insonparvarlik g‘oyalarini mujassam etgan
notiq, “alohida qahramon” sifatida tasvirlanadi. Rus adabiyotida esa,
Temurning ovozi kamtarlik va bilvosita hikoya qilish orqali
ifodalanib, mutlaq hokimiyat, zo‘ravonlikka tanqidiy yondashish
orgali axlogiy mulohaza yuritishga yordam beradi. Natijalar shuni
ko‘rsatadiki, bu farqli diskursiv strategiyalar madaniy yo‘nalishlar va
tarixiy xotira modellariga chuqur singib ketgan. Yakuniy natijada
shuni ko’rsatadiki, ushbu tadqiqot adabiy nutqning siyosiy
hokimiyatni shakllantirishdagi ahamiyatini yoritib berib, Amir
Temur obrazini madaniyatlararo ramz sifatida keng talgin etishga
imkon beradi.
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JANCKYPCUBHASA UHTEPIIPETAIIUA OBPA3A AMUPA TUMYPA:
CPABHUTEJBHOE UCCJEJOBAHUE AHI'JINVICKON U PYCCKOM
JUTEPATYPHBIX TPAJTUIIUIA
Mamapunosa Cagokat AGay/UI1a:KOHOBHA
cmapuiuti npenooasamey,
Ypeenuckuii mexnonocuueckuii ynusepcumem PAHY
Ypeenu, Xopesm
ORCID ID: 0009-0005-1975-3402
E-mail:masharipovasadokat347@gmail.com

AHHOTANUA KJIIOYEBBIE CJIOBA

B  nanHOW  cTaThe  paccMarpuBaeTCAd — JAMCKYPCHUBHOE Amup Tumyp,
KOHCTpyHpoBaHue o0paza Amupa Tumypa B aHTJIMICKOM U PyCCKOM  TUCKYPCUBHAA
JUTEPATYPHBIX TPATUIUAXK, C OCOOBIM aKIIEHTOM Ha QYHKIHMSIX pEYd  pEeNpe3eHTalus,

u rosoca. C MOMOILBIO CPAaBHUTEIBHOIO MOJIXOJA U JUCKYpC-  IOJIUTHYECKast BJIACTh
aHaiM3a B HCCIEJAOBaHMM  U3ydaeTcsi, Kak BepOanbHas  Kpuctodep Mapio,
peripe3eHTanus GopMUpyeT BOCIPHUSITHE BIACTH U UCTOPUUYECKOTO  CPABHHUTEIIBHOE
aBroputeta Tumypa. B mpouecce ananuza meeca Kpucrodepa — murepaTypoBeneHue,

Mapno «Tamepinan Benukunii», rae TumMyp NpeacTaBiIeH Kak — pycckas JIIATEparypa,
KPaCHOPEYMBBI  «UCKIKOYMTEIBHBIA TIe€poi», BOIUIOIIAIOIMNA  UCTOPUYECKAs  IaMATh,
T'yMaHUCTHYECKHE njeansl SIOXH Bo3poxnenus, umaeosorus.

IIPOTUBOINOCTABIISIETCS.  PYCCKOM JINTEPaTypHOH Tpaguuuu. B
nocyieHed rosoc TUMypa XapakTepHU3yeTCsl CHEPKaHHOCTBIO M
KOCBEHHBIM I1OBECTBOBAaHHEM, CIIOCOOCTBYIOIIMM KPUTHUECKOMY
JTUCTAHLIUPOBAHUIO U OSTHYECKOMY OCMBICICHUIO a0COIOTHOM
BJIACTH W Hacuius. Pe3ynpTaTsl MOKA3bIBAOT, YTO 3TH PA3IUYHBIC
JTUCKYPCUBHBIE CTpaTeruu TJyOOKO YKOPEHEHbI B KYJIbTYpPHBIX
JUCIIO3ULMSIX M MOJENAX HCTOpUYecKoW mnamsaTd. B wurore
UCCIIEIOBAaHUE TOJUYEPKUBAECT pOJIb JIUTEPAaTypHOM peud B
KOHCTPYMPOBaHUM  IOJUTUYECKOW  BJIIACTH W IpeaIaraer
BO3MOXXHOCTh PACHIMPEHHON WHTepnperauuu oOpa3za Amupa
Tumypa Kak MEXKyJIbTypHOTO CUMBOJIA.
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INTRODUCTION

Amir Timur is as interesting as ever in Eastern and Western literature.
Additionally, his heroic history as a conquering figure has inspired many literary
texts. However, the ways in which his speech and dialogue are presented differ
greatly between cultures. In English literature, especially the works from the
Renaissance era, Amir Timur is typically depicted as a noble, soaring, speech-
generating character who embodies individual spirit, ambition, and intellectual
insight (Marlowe, 1981, 45-62; Greenblatt, 1980, 1-9; McJannet, 2016, 31-45).
Scholars such as Greenblatt (1980) emphasize the ideological construction of self-
fashioning in heroic figures. Conversely, Russian cultural and historical discourse
tends to confine Timur’s verbal agency, presenting him in a more functionally
mediated and morally contextualized manner which emphasizes the impersonal and
destructive aspects of his authority (Vasilychenko, 2007, 120-158; Marozzi, 2004,
210-238; Manz, 2002, 95-118). Vasilychenko (2007) situates Timur within broader
historiographical and cultural memory frameworks. While Amir Timur has received
much attention - historically and literarily - the discursive construction of his voice
is limited, a clear expression of how speech functions as a tool of power and ideology
has long been ignored. This gap is of particular importance for comparative literary
studies, as it demonstrates how national literary traditions have negotiated notions
of authority, historical memory, and ethical evaluation (Lotman, 1990, 273-302,
Bakhtin, 1981, 259-300). Particularly illuminating for elucidating how Timur is
treated in Western literary representations as exoticized and (hopefully) heroic
characters according to more general ideologies, Edward Said’s (1978) work on
Orientalism can provide insight. The current study attempts to fill this gap in
knowledge by considering the discursive construction of Amir Timur within English
and Russian literatures. Building on Christopher Marlowe’s Tamburlaine the Great
and a number of historical-cultural narratives, the article explores how Timur’s
discourse is used to legitimize, aestheticize or question authority. In this way, this

study explores the transition from heroic idolization to critical reevaluation, thus
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illuminating the dialectic of language, ideology, and cultural memory, and offers
Insights on how to draw on cultural-historical literary representations of authority
across borders (Foucault, 1980, 109).

METHODOLOGY

This study employs a comparative approach and elements of discourse
analysis to examine how the image of Amir Timur is constructed within English and
Russian literary and cultural traditions. The research is based primarily on
Christopher Marlowe’s “Tamburlaine the Great” as a key representative of English
Renaissance literature, alongside Russian cultural-historical narratives in which
Timur is interpreted mainly within moral and historical contexts. Through this
comparative framework, the study explores how literary language and discourse
shape ideological understandings of Timur’s authority, personality, and historical
role.

The methodology is grounded in theoretical perspectives that conceptualize
discourse as a vehicle of power, identity construction, and cultural meaning.
Foucault’s view of discourse as a mechanism that produces and legitimizes power
provides a foundation for analyzing how Timur’s speech functions as an instrument
of authority. Bakhtin’s dialogism helps interpret the dialogic and evaluative nature
of narrative voice, while Lotman’s cultural semiotics and Said’s “Orientalism”
contribute to understanding how cultural memory, ideological framing, and Western
perceptions of the “Orient” influence literary representation. By integrating these
theoretical frameworks, the study analyzes how English texts tend to elevate Timur’s
voice as heroic and rhetorically powerful, whereas Russian discourse often restricts
or mediates his speech through ethical and historical reflection.

MAIN CONTENT

One of the central concerns of the English language or literature tradition is
the representation of Timur. For Amir Timur, the character in English Renaissance
letters, a discourse of heroic elevation and rhetorical grandeur is the dominant tool

of expression and of self-definition; the articulation of power, ambition and control
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by speech is paramount. Christopher Marlowe of Tamburlaine the Great which
continues to be the English representation of this figure for those who read it will
describe Timur in such a way that characterizes a man whose verbal power can only
be explained by his political and military power (Marlowe, 1981, 45). His speeches
are characterized by grandiose imagery, cosmic metaphors and assertive statements
that portray conquest as a matter of personal destiny as much as it is a universal
endeavor. By means of these rhetorical devices, English literature has given Timur
a powerful presence, where language functions in itself as a medium of dominance,
echoing Renaissance preoccupation with individual greatness and heroic
subjectivity (Greenblatt, 1980, 9). This focus on verbal self-assertion is consistent
with the Renaissance concept of identity and self-formation: identity is constituted
through performance, rhetoric and physical representation. Onstage, and more so in
the cultural imagination, Timur’s voice iS no longer just a single point in his own
story but a performative act of re-enactment, influencing the way that authority is
seen and “entrenched” on stage, in cultural imagination. As many academics have
remarked, Marlowe dramatizes Timur to create a figure of dramatic performance
which projects on stage such ambitions, charisma and unwavering will which place
Timur in much more general ideological terms into an aesthetic frame that fetishizes
empire, conquest, and exceptional leadership (Said, 1978, 1-28). In this framework,
however, Timur’s speech is hailed as powerful and artistic, having the potential (or
the desire) to establish the truth, to motivate followers, and to exert an authoritative
figure over the world. At a theorizational level, Foucault’s (1980) conception of
discourse as the means by which power is produced and maintainable, is useful to
explicate this depiction. In English texts, speech does more than register power —
it performs and justifies it. Timur’s rhetorical power shows how discourse can serve
as an ideological mechanism that naturalizes domination, and in doing so we become
heroes by virtue of political aspiration. At the same time, Said (1978) makes use of
Orientalism to show how in English literature, Timur is often exoticized as that kind

of magnificent, distant “Eastern” figure whose power and grandeur engross the
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Western imagination. English literary discourse is simultaneously heroic, aesthetic
and mythologizing of Timur, and thus makes him a figure he is both, as a hero of
the drama, and a man of imperial aspiration as a symbolic phenomenon. In the end,
English Renaissance literature positions Timur as something marked for all his
voice, rhetoric, and performance. There is the authority of his speech: His authority
Is articulated in his speaking in elevated language, his identity is formed through his
discourse and through his historical visibility becomes its theatrical and ideological
metonymical force. In so doing, the English literary legacy emphasizes the
possibility for the creative and legitimizing powers of language, and by portraying
Timur as the archetype of sovereign individuality and the power through which this
individual power is given strength/power is inseparable from the rhetorical force that
articulates its own language and the discourse (Foucault, 1980, 110)

By contrast, Russian historical and cultural narratives often present Amir
Timur differently. Scholars note that Russian texts tend to restrict Timur’s rhetorical
freedom, embedding his image within moral, historical, and evaluative commentary
(Vasilychenko, 2007, 158). Rather than foregrounding Timur’s autonomous voice,
these narratives emphasize historical consequences, social impact, and ethical
judgment. Unlike Marlowe’s Renaissance exaltation, Russian and related
historiographical narratives frequently contextualize Timur within broader
geopolitical processes, highlighting the human cost and destructive power
associated with his campaigns (Vasilychenko, 2007, 129). Bakhtin’s (1981)
dialogism helps explain this: by suppressing the individualized heroic voice, the
narrative situates Timur within an evaluative discourse reflecting ethical and societal
concerns. His representation becomes functional, morally accountable, and
historically mediated, aligning with Foucault’s (1980) notion that power operates
through institutional and discursive frameworks.

The analysis demonstrates that the discursive construction of Amir Timur in
English Renaissance literature and Russian cultural-historical narratives differs

significantly in terms of voice, rhetorical function, ideological positioning, and
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cultural framing. First, the findings show that English Renaissance literature
constructs Timur as a highly vocal, rhetorically empowered, and elevated heroic
figure. His speech is presented as expressive, grand, and performative, often serving
as a direct medium through which his authority, ambition, and sovereignty are
articulated. In these texts, Timur’s language is closely linked to power, personal
identity, and heroic self-fashioning, and verbal expression becomes one of the
central mechanisms legitimizing his dominance and historical greatness. Second, the
results indicate that Russian cultural-historical discourse presents a contrasting
model. Timur’s voice is significantly more limited, often mediated through narrative
commentary or contextual framing rather than direct, extended speech. Instead of
emphasizing rhetorical magnificence, Russian narratives foreground historical
consequences, ethical considerations, and social implications of Timur’s campaigns.
His figure is positioned within broader historical and moral evaluation rather than
individual heroic glorification. Third, the comparison reveals that English texts
prioritize rhetorical elevation and individual agency, while Russian discourse
prioritizes historical contextualization and moral reflection. As a result, two distinct
representational patterns emerge: Timur as a heroic and rhetorically exalted
sovereign in English tradition, and Timur as a historically situated, morally assessed
figure in Russian cultural memory. Overall, the results confirm that discourse
functions as a key mechanism shaping divergent ideological models of power,
authority, and historical identity in the two literary traditions.

CONCLUSION

In the current study it was analyzed the discursive construction of Amir Timur
in English Renaissance literature and Russian cultural-historical discourse to reveal
how speech is used as one of the most significant tools to present political authority,
individual agency, and historical power. The findings suggest that English literature
is likely to lend the Timur character an elevated, hero-like voice; language serves as
a performative apparatus that authorizes conquest and aestheticizes power. Timur’s

speech in these texts embodies the Renaissance’s belief in stately individuality,
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pride, and self-management, along with a larger ideological mythology of
imperial ambition and the self-made hero. By contrast, Russian and Eurasian
cultural-historical traditions tend to mediate and constrain Timur’s verbal agency,
with his voice appearing as effectively implicated in evaluative commentary and
historical interpretation. Instead of prioritizing rhetorical glory, these narratives
stress ethical concerns, social fallout, and the human toll of conquest. Timur’s
agency is thus placed within a critical mode that draws from wider cultural
preoccupations with the role of history, moral judgment, and collective memory.
This allows us to switch between discourse celebrating power and reflecting on its
consequences, highlighting a more fundamental ideological orientation towards
historical authority. These findings, when taken together, reinforce a number of key
insights. First, the English texts make use of Timur’s speech as a potent agent of
heroic identity-making and cultural elevation, and so strengthen, not just the
aesthetic image but also the ideological aspiration that underlines the appeal and
meaning of sovereign power. Second, Russian discourse emphasizes ethical
responsibility and historical contemplation, putting Timur on the pedestal as a figure
to be analyzed rather than glorified. By charting the transition from heroic exaltation
to critical reappraisal of this historical phenomenon, we show that literary discourse
is not only a narrative vehicle, but also a medium for the construction and
transference of ideological, ethical, and historical implications. The differing
representations between English and Russian literature of Timur also reveal the
deep-seated cultural assumptions, value systems, and interpretive strategies that
inform how leadership, morality, and historical legacy are viewed. Literature thus
plays a role in the shaping of cultural memory, in the negotiation of power, and in
the construction of collective understandings about one of history’s most nuanced
yet controversial figures, all of which are examined in light of the comparative

analysis of Amir Timur’s literary and cultural portrayals above.
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