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ABSTRACT KEYWORDS 

This study explores the artistic representation of ecological and 

technological problems in dystopian literature, a topic of increasing 

importance in the context of contemporary environmental crises and 

rapid technological development. The relevance of the research lies in 

its examination of how dystopian literature reflects global concerns 

such as environmental degradation, resource depletion, technological 

domination, and the changing relationship between humanity and 

nature. Moreover, this study may provide further insights into warning 

function of dystopian narratives. The main aim of the study is to 

identify the aesthetic, symbolic, and ideological functions of 

ecological catastrophe and technology in dystopian narratives. To 

achieve this objective, a wide range of dystopian works by authors 

such as George Orwell, Ray Bradbury, Cormac McCarthy, Margaret 

Atwood, Aldous Huxley, Yevgeny Zamyatin, Octavia Butler, and 

others were analyzed. The research employs literary text analysis, 

ecocritical, narratological, comparative-typological, thematic, 

structural, and semiotic methods. The analysis focuses on narrative 

exposition, central conflicts, symbolic representations, and the 

evolving relationship between technology and ecology across different 

historical stages of dystopian literature. Particular attention is given to 

how ecological catastrophe functions as a narrative setting, ideological 

warning, and symbolic reflection of social, political, and moral decline.  
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ANNOTATSIYA KALIT SOʻZLAR 

Mazkur tadqiqotda antiutopik adabiyotidagi ekologik va 

texnologik muammolarning badiiy ifodasi oʻrganilgan. Bu mavzu 

zamonaviy ekologik inqirozlar va shiddatli texnologik rivojlanish 

sharoitida tobora dolzarb ahamiyat kasb etmoqda. Tadqiqotning 

dolzarbligi antiutopik adabiyotda atrof-muhit degradatsiyasi, 

resurslarning kamayishi, texnologik hukmronlik hamda insoniyat va 

tabiat oʻrtasidagi munosabatlarning oʻzgarishi kabi global 

muammolarning qay tarzda aks ettirilishini oʻrganishi bilan 

belgilanadi. Shuningdek, ushbu ilmiy ish antiutopik asarlarning 

ogohlantiruvchi vazifasi toʻgʻrisida yanada chuqurroq tushunchalar 

berishi mumkin. Tadqiqotning asosiy maqsadi – antiutopik bayonlarda 

ekologik halokat va texnologiyaning estetik, ramziy hamda 

mafkuraviy vazifalarini aniqlashdan iborat. Ushbu maqsadga erishish 

uchun Jorj Oruell, Rey Bredberi, Kormak Makkarti, Margaret Etvud, 

Oldos Haksli, Yevgeniy Zamyatin, Oktaviya Batler kabi 

ijodkorlarning koʻplab antiutopik asarlari tahlil qilindi. Tadqiqotda 

adabiy matn tahlili, ekotanqid, narratologik, qiyosiy-tipologik, 

tematik, strukturaviy va semiotik metodlardan foydalanilgan. Tahlil 

jarayonida asar bayoni, markaziy ziddiyatlar, ramziy tasvirlar hamda 

antiutopik adabiyotning turli tarixiy bosqichlarida texnologiya va 

ekologiya oʻrtasidagi oʻzgaruvchan munosabatlarga asosiy eʼtibor 

qaratilgan. Xususan, ekologik falokatning syujet muhiti, mafkuraviy 

ogohlantirish hamda ijtimoiy, siyosiy va axloqiy tanazzulning ramziy 

aksi sifatida qanday vazifa bajarishiga alohida diqqat qaratilgan. 

Distopik adabiyot, 

Eco-distopiya, Eco-adabiyot, 

Texno-distopiya, Texnologiya, 

Badiiy talqin, Amerika 

adabiyoti, Distopik 

Ekspozitsiya. 

 

 

 

mailto:Parizodaalixanova@icloud.com


KOMPARATIVISTIKA (Comparative Studies)                                                    №4 (12)-2026 

96 
 

ЭКОЛОГИЧЕСКИЕ И ТЕХНОЛОГИЧЕСКИЕ ПРОБЛЕМЫ 

В ХУДОЖЕСТВЕННОМ ОСМЫСЛЕНИИ 

АНТИУТОПИЧЕСКОЙ ЛИТЕРАТУРЫ 

 

Курбонова Паризода Алишеровна 

Докторант 

Узбекского государственного университета мировых языков 

Ташкент, Узбекистан 

E-mail: Parizodaalixanova@icloud.com 

ORCID ID: 0009-0008-5470-101X 

 

АННОТАЦИЯ КЛЮЧЕВЫЕ СЛОВА 

В настоящей работе исследуются способы 

художественного представления экологической и 

технологической проблематики в антиутопической литературе, 

приобретающей всё большую значимость в контексте 

современных экологических кризисов и стремительного 

технологического развития. Актуальность исследования 

обусловлена тем, что антиутопическая литература отражает такие 

глобальные проблемы, как деградация окружающей среды, 

истощение ресурсов, технологическое доминирование и 

меняющиеся вследствие этого взаимоотношения между 

человечеством и природой. Кроме того, данная работа может 

способствовать более глубокому пониманию предупреждающей 

функции антиутопических нарративов. Основная цель 

исследования – выявить эстетические, символические и 

идеологические функции экологической катастрофы и 

технологий в антиутопических повествованиях. Для достижения 

этой цели был проанализирован широкий круг антиутопических 

произведений таких авторов, как Джордж Оруэлл, Рэй Брэдбери, 

Кормак Маккарти, Маргарет Этвуд, Олдос Хаксли, Евгений 

Замятин, Октавия Батлер и др. В исследовании применяются 

методы литературоведческого анализа текста, а также 

экокритический, нарратологический, сравнительно-

типологический, тематический, структурный и семиотический 

подходы. Анализ сфокусирован на особенностях экспозиции, 

центральных конфликтах, символической репрезентации и 

эволюции взаимосвязи между технологиями и экологией на 

разных исторических этапах развития антиутопической 

литературы. Особое внимание уделяется тому, как экологическая 

катастрофа функционирует в качестве нарративного 

пространства, выполняя идеологическую функцию  

предупреждения и символического отражения социального, 

политического и нравственного упадка. 

Антиутопия, 

эколитература, 

экоантиутопия, 

техноантиутопия, 

технология, художественная 

репрезентация, американская 

антиутопия, 

антиутопическая экспозиция. 
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INTRODUCTION 

The twenty-first century has witnessed an unprecedented intensification of 

environmental challenges that threaten the stability of natural ecosystems and the future of 

human civilization. Climate change, biodiversity loss, deforestation, air and water pollution, 

soil degradation, desertification, rising sea levels, resource depletion, and the accumulation 

of industrial waste have transformed ecological issues from localized concerns into global 

crises. As scientific reports and international environmental organizations continuously 

emphasize, the deterioration of ecological systems affects not only the natural environment 

but also economic development, public health, food security, political stability, and cultural 

sustainability. Consequently, ecology has emerged as one of the most significant 

interdisciplinary fields of contemporary scholarship, attracting the attention of scientists, 

policymakers, philosophers, sociologists, and literary scholars alike (Boehnert J., Alexander 

A & Sinclair M., 2024, 51). 

The concept of ecology originated within the biological sciences and traditionally 

referred to the study of relationships between living organisms and their environment. 

However, contemporary understandings of ecology extend far beyond its original scientific 

definition. Modern ecological thought conceptualizes the world as a complex network of 

interconnected systems in which humans, animals, plants, technologies, institutions, and 

natural processes influence one another. This broader understanding emphasizes 

interdependence, sustainability, environmental responsibility, and the recognition that 

human well-being is inseparable from the health of the natural world. Ecological thinking 

therefore challenges anthropocentric assumptions that position humanity as separate from or 

superior to nature, advocating instead a more balanced relationship between human 

development and environmental preservation (Buell L., 1995, 85-86). 

The growing importance of ecological awareness is directly connected to the scale of 

environmental problems confronting contemporary society. Climate change, driven 

primarily by greenhouse gas emissions resulting from industrialization and fossil fuel 

consumption, has altered weather patterns across the globe, increasing the frequency of 

extreme heatwaves, droughts, floods, hurricanes, and wildfires. Simultaneously, extensive 

deforestation and habitat destruction have accelerated the loss of biodiversity, leading to the 
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extinction of numerous species and the disruption of ecological balance. Industrial pollution 

has contaminated rivers, oceans, and the atmosphere, while unsustainable patterns of 

production and consumption continue to exhaust natural resources at alarming rates. These 

developments have generated widespread concerns regarding the long-term sustainability of 

current economic and technological models (Lousley Ch, 2020). 

Environmental scholars further argue that ecological crises cannot be understood solely 

as scientific or technological problems. Rather, they are deeply embedded within cultural 

values, political structures, economic systems, and social practices. Human attitudes toward 

nature significantly influence environmental outcomes, making cultural representation an 

important site for ecological inquiry. As a result, environmental issues have increasingly 

become subjects of artistic and literary exploration. Literature, in particular, provides a 

unique space where ecological concerns can be examined not merely as scientific facts but 

as human experiences involving ethical dilemmas, emotional responses, social conflicts, and 

visions of possible futures (Wijayanti Z. N., 2024, 19). 

The relationship between literature and ecology has received considerable scholarly 

attention through the development of ecocriticism. Emerging as a significant field of literary 

studies during the late twentieth century, ecocriticism investigates the ways in which 

literature represents nature, environmental problems, and human interactions with the 

nonhuman world. Ecocritical scholars argue that literary texts contribute to environmental 

awareness by shaping readers  ̓ perceptions of ecological issues and encouraging critical 

reflection on humanityʼs relationship with nature. Literature thus serves not only as a mirror 

reflecting environmental realities but also as an influential cultural force capable of 

promoting ecological consciousness and ethical responsibility. 

Within this context, dystopian literature occupies a particularly important position. 

Throughout its historical development, dystopian fiction has functioned as a literary mode 

through which writers critique contemporary social, political, technological, and 

environmental conditions by projecting their consequences into imagined futures (Moylan 

T., 2000; Claeys J., 2016). Rather than depicting ideal societies, dystopian narratives portray 

worlds characterized by oppression, crisis, inequality, and systemic failure (Kadirova D., 

2025, 18). These fictional worlds are rarely detached from reality; instead, they extrapolate 



KOMPARATIVISTIKA (Comparative Studies)                                                    №4 (12)-2026 

99 
 

existing tendencies and anxieties to reveal the potential outcomes of unchecked human 

actions (Begmatova S., 2024, 15-16). Consequently, dystopian literature serves 

simultaneously as social criticism, cultural diagnosis, and cautionary warning (Gillespie H., 

2025, 19). 

The relevance of dystopian literature has increased significantly in the contemporary 

era as environmental concerns have become central to public discourse (Johnson H., 2018). 

Earlier dystopian works frequently focused on totalitarianism, surveillance, technological 

control, and political oppression (Booker M.K., 1994; Romanzi V., 2022, 284). While these 

themes remain important, recent dystopian narratives increasingly foreground ecological 

catastrophe as a defining feature of dystopian futures. Environmental collapse, climate 

disaster, resource scarcity, species extinction, toxic contamination, and ecosystem 

destruction have become recurring motifs within contemporary dystopian fiction (Matarazzo 

A, 2023, 30-31) Such representations reflect growing societal fears regarding the 

consequences of environmental neglect and unsustainable development. 

American dystopian literature occupies a particularly significant position within this 

tradition. As one of the worldʼs leading industrial and technological powers, the United 

States has played a central role in shaping modern environmental discourse. American 

literary culture has therefore produced numerous dystopian narratives that engage with 

ecological concerns and examine the consequences of environmental degradation. From 

early environmental warnings to contemporary climate fiction, American dystopian writers 

have explored diverse manifestations of ecological catastrophe, including climate change, 

nuclear devastation, biological contamination, environmental exploitation, and the collapse 

of natural systems (Fasiku G.C., & Attah M.O., 2024, 109). These narratives reflect both 

national anxieties and global environmental challenges, making them valuable sources for 

understanding contemporary ecological consciousness.Furthermore, representations of 

ecological catastrophe in American dystopian literature reveal changing cultural attitudes 

toward nature and technological progress (ibidem). Many dystopian texts depict a 

fundamental tension between ecological sustainability and technological development. 

Technology is often portrayed as a force capable of transforming, controlling, or exploiting 

the natural world, while nature appears as a vulnerable system threatened by human 
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intervention (Kumari J., 2026, 1). However, contemporary dystopian narratives frequently 

complicate this binary opposition by demonstrating the intricate interdependence between 

technological systems and ecological processes. Such representations encourage readers to 

reconsider simplistic assumptions regarding progress and to evaluate the ethical implications 

of technological advancement. 

Another significant function of ecological dystopia is their ability to make abstract 

environmental problems tangible and emotionally accessible. Scientific reports may provide 

extensive data regarding climate change, pollution, or biodiversity loss, yet these issues often 

remain distant and impersonal for many individuals. Dystopian literature translates scientific 

concerns into compelling narratives populated by human characters experiencing the 

consequences of environmental collapse (Sargent L.T., 1994, 58). By doing so, literary texts 

bridge the gap between scientific knowledge and public understanding, transforming 

environmental statistics into lived experiences. This imaginative engagement enhances 

readers  ̓ awareness of ecological issues and encourages reflection on potential 

futures.Importantly, dystopian literature does not merely depict catastrophe; it also explores 

possibilities for resistance, adaptation, and transformation. While many dystopian narratives 

portray environmental devastation, they frequently include characters who challenge 

destructive systems, seek alternative modes of living, or attempt to restore relationships with 

the natural world. Such elements suggest that ecological catastrophe is neither inevitable nor 

irreversible. Instead, dystopian fiction often emphasizes human agency and responsibility, 

encouraging readers to recognize their role in shaping environmental futures (Jameson F., 

2007, 211). In this sense, dystopian literature functions not only as a warning but also as a 

catalyst for critical awareness and social action (Basu B, et al., 2013, 7). 

Despite the growing scholarly interest in ecocriticism and environmental humanities, 

the representation of ecological catastrophe in American dystopian literature remains a field 

that warrants further systematic investigation. Existing studies often focus on individual 

texts, specific environmental themes, or broader dystopian conventions. However, there 

remains a need for comprehensive analyses that examine how ecological catastrophe is 

represented across American dystopian narratives, what literary strategies are employed to 

construct environmental crises, and how these representations contribute to contemporary 
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ecological discourse. Investigating these questions can deepen our understanding of the 

relationship between literature and environmental consciousness while expanding the 

theoretical foundations of ecocritical scholarship.The present research therefore aims to 

examine the representation of ecological and technological catastrophe in American 

dystopian literature through a comprehensive analysis of selected texts. By exploring the 

literary construction of environmental crises, the symbolic functions of ecological 

destruction, and the relationship between ecological catastrophe and dystopian world-

building, the study seeks to reveal how American dystopian writers engage with urgent 

environmental concerns. The findings are expected to contribute to literary studies by 

expanding scholarly understanding of dystopian aesthetics and environmental 

representation. At the same time, the research contributes to ecocritical scholarship by 

demonstrating how literary narratives participate in contemporary discussions regarding 

sustainability, environmental ethics, and the future of human–nature relations. Ultimately, 

this study highlights the enduring significance of dystopian literature as a cultural medium 

through which societies can critically examine ecological challenges, imagine potential 

consequences, and reflect upon the responsibilities necessary for creating a more sustainable 

future. 

METHODOLOGY 

This study employs a qualitative interpretive literary research design grounded in 

ecocriticism, narratology, and comparative literary analysis. The primary objective of the 

research is to examine the representation of ecological catastrophe in dystopian literature and 

to investigate how environmental crises are constructed through narrative structures, 

technological–ecological conflicts, and symbolic systems. Rather than approaching 

ecological catastrophe solely as a thematic concern, the study considers it a structural and 

ideological component of dystopian world-building that shapes the narrative, characters, and 

broader philosophical implications of the text. 

To achieve analytical depth, the study integrates three complementary theoretical 

frameworks. Ecocriticism provides the principal analytical lens for examining 

representations of nature, environmental degradation, and human–environment 

relationships. Narratology is employed to investigate how ecological crises are embedded 
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within narrative structures, particularly through exposition and conflict development. 

Comparative literary analysis allows for the identification of recurring patterns and historical 

transformations in the representation of ecological catastrophe across different periods of 

dystopian literature.This triangulation strengthens interpretive validity by enabling the texts 

to be examined from ecological, structural, and comparative perspectives simultaneously. 

RESEARCH METHODS 

To accomplish the objectives of the study, the following methods were employed: 

1. Close textual reading 

2. Ecocritical analysis 

3. Narratological analysis 

4. Comparative-typological analysis. 

5. Semiotic and symbolic analysis 

6. Historical-literary analysis. 

The combination of these methods allows for a comprehensive examination of 

ecological catastrophe as a narrative, symbolic, and ideological phenomenon within 

dystopian literature, while also revealing the evolving relationship between technology, 

nature, and environmental crisis across different historical stages of the genre. 

RESULTS AND DISCUSSIONS 

First of all, the narrative exposition of dystopian literature plays a crucial role in 

establishing the foundational conditions of the fictional world. Unlike other narratives that 

gradually introduce the reader with a problem, dystopian texts immediately introduces a 

society with fully formed oppressive system, where social and ecological instability 

is already normalized. This idea aligns with J. Tirolʼs arguments presented in Digital 

Dystopia (2021). At the stage of the exposition, the reader is introduced to the rules, 

structures, and limitations of the dystopian society such as strict systems of control, 

surveillance mechanisms, and artificial environments that replace natural processes, 

allowing to reprehend the consequences of unchecked technological development.  
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Dystopian 

literature 

Form of 

Immediate 

Exposition 

Key 

Features 

Function 

in 

Narrative 

Effect on 

Reader 

Technology–

Ecology 

Framing 

Nineteen 

Eighty-

Four 

Direct 

immersion 

into 

controlled 

rea~lity 

- Distorted 

time 

(“thirteen”)  - 

Instant 

presence of 

surveillance  

- No prior 

explanation 

Establishes 

totalitarian 

system as 

already 

complete 

and 

inescapable 

Immediate 

disorientation

; reader 

recognizes 

abnormality 

as 

“normalized” 

Technology 

dominates 

(telescreens); 

ecology 

erased → 

artificial 

control 

replaces 

natural life 

Fahrenheit 

451 

Action-based 

opening 

(burning 

books) 

- Starts with 

destructive 

act  - No 

background 

context  - 

Violence 

normalized 

Frames 

dystopia 

through 

practice 

(censorship

) rather 

than 

explanation 

Shock and 

curiosity; 

reader 

questions 

why 

destruction is 

accepted 

Technology 

(media, fire 

systems) 

suppresses 

thought; 

ecology 

marginal → 

cultural 

destruction 

parallels 

environmenta

l neglect 

The Road 
Environmenta

l immersion 

- Ash-

covered 

world  - No 

cause 

explained  - 

Immediate 

survival 

mode 

Focuses 

narrative 

on 

existence 

after 

collapse 

rather than 

causes 

Emotional 

intensity; 

reader 

reconstructs 

meaning 

from 

fragments 

Ecology 

completely 

destroyed; 

technology 

absent → 

post-collapse 

imbalance 

The 

Handmaidʼ

s Tale 

In medias res 

within 

oppressive 

system 

- Narrator 

already 

inside 

regime  - 

Rules 

implied, not 

explained  - 

Fragmented 

memory 

Gradually 

reveals 

system 

while 

maintaining 

immediate 

immersion 

Creates 

unease and 

interpretive 

tension; 

reader 

uncovers 

system step 

by step 

Technology 

minimized; 

control is 

socio-

biological; 

ecology 

linked to 

fertility crisis 

I Am Visual - Abandoned Establishes Produces Technology 

chatgpt://generic-entity/?number=0
chatgpt://generic-entity/?number=0
chatgpt://generic-entity/?number=0
chatgpt://generic-entity/?number=1
chatgpt://generic-entity/?number=1
chatgpt://generic-entity/?number=2
chatgpt://generic-entity/?number=3
chatgpt://generic-entity/?number=3
chatgpt://generic-entity/?number=3
chatgpt://generic-entity/?number=4
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Dystopian 

literature 

Form of 

Immediate 

Exposition 

Key 

Features 

Function 

in 

Narrative 

Effect on 

Reader 

Technology–

Ecology 

Framing 

Legend immediate 

emptiness 

city  - Lone 

survivor  - 

No full 

explanation 

initially 

post-

apocalyptic 

condition 

instantly 

isolation and 

shock; 

reader/viewer 

infers past 

events 

(virus) 

destroys 

ecology → 

imbalance 

triggers 

collapse 

Table 1.1. Exposition of conflict in dystopian narratives 
 

Based on these analysis, it is concluded that key features of dystopian narrative 

exposition is: 

1. Immediate immersion into dystopian (too bad) world. 

2. Presentation of controlled or distorted social order  

3. World-building through restriction and contrast. 

4. Introduction to main conflict in the narrative. 

5. Rather than fully explaining the origins of the dystopia, texts often provide 

fragmented hints, encouraging readers to reconstruct the past. 

6. Atmosphere of tension and unease. 

7. Introduction of questioning or conflicted protagonist. 

Thus, dystopian exposition is not merely descriptive, rather it is analytical and 

ideological, and position the reader to question the trajectory of human development. 

Exposition serves as a framework which prepares the ground for the emergence of 

central conflict, as the conflict in dystopian narratives often arises when the protagonist 

begins to perceive inconsistencies or injustices within the system. However, it does not 

happen immediately, since at first character may exist in passive acceptance until a specific 

event or realization happens and triggers a shift in perspective, leading to active questioning 

or resistance (ibit). Afterwards, the conflict starts both in external and internal forms. 

Externally, the protagonist confronts the structures ofcontrol and faults within system, such 

as surveillance systems, artificial environments, or authoritarian governance. Internally, the 

character experiences struggles regarding moral and existential dilemmas, particularly 

related to their role within the system and their responsibility toward the natural world. This 

chatgpt://generic-entity/?number=4
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idea was previously supported by A.Davu (2023) who in his PhD dissertation examined sub-

genre characteristics as represented in Jameʼs The Children of Men: A narrative structure 

Analysis, concluding that one of the key features of dystopian genre lies in its ability to 

illustrate a protagonists struggles in a vivid way.Consequently, this conflict further reveals 

the extent to which technological and ecological systems are embedded in the social and 

environmental fabric of dystopian worlds, leading to a deeper exploration of their 

implications. For example, conflict in dystopian narratives often rooted in the structural 

dominance of technology, as dystopian worlds frequently depict technology as 

excessively advanced and deeply invasive, with technologies such as surveillance 

systems, artificial environments, and bio-control mechanisms transforming human 

life into a regulated and monitored existence. Prior studies, including Numan M, 

Saeed, F, Anwar. M. J & Ansar M. (2023) also support this idea. They argue that 

technology is no longer neutral but inherently political, as it  reinforces structures of 

power and control. Nature on the other hand, is portrayed as fragile and endengered, 

reflecting contemporary concern regarding environmental degradation and the 

marginalization of nature. In this sense, ecology which is derived from biological sense is no 

longer merely biological but rather denotes an ethical and aesthetic orientation toward 

interconnected living systems, and associated with interdependence, balance, and 

sustainability. Whereas, technological advancement is often associated with control, 

expansion, and industrialization, and understood not merely as tools or machines, but as a 

system of instrumental rationality. These conceptualizations resulted in the opposition of 

technology and ecology in literature, with philosophers such as Martin Heidegger describing 

technology as a mode of “enframing” (Gestell), through which nature is transformed into a 

resource.  

Artistic and Stylistic elements further help to emphasize the tension between 

technology and ecology in dystopian narratives, with writers employing various techniques 

such as contrasting imagery in order to highlight the qualitative differences between the two 

domains and reinforce their opposition. For example, In “We” by Y. Zamyatin: 
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Picture 1.8 Contrasting imagery in “We” 

Another technique is Color symbolism that significantly contributes to the emotional 

impact of the narrative, influencing the readerʼs perception of each environment. For 

example, in “The Giver” by Lois Lowry: 

 

Picture 1. Color symbolism in “The Giver” 

This technique further enhances the overall effectiveness of the narrative, creating a 

vivid contrast between artificial and natural environments. Moreover, beyond visual 

representation, dystopian literature employs symbolic structures to deepen the meaning of 

the technological–ecological opposition. 
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Picture 1.8 Symbolic opposition of Technology and Nature. 

Picture above shows that nature in dystopia is commonly associated with freedom life, 

and authenticity, representinga state of existence that is unregulated and harmonious, as well 

as offering a contrast to the controlled and artificial conditions of dystopian societies. 

Technology in contrast, is often symbolic of control, surveillance, and dehumanization, with 

devices such as cameras, screens, and monitoring systems representing the pervasive 

influence of authority and the loss of individual autonomy (look at table 1.1). Altogether, 

these symbols are not random or neutral, but instead they reflect the values and priorities of 

the society in which they exist.  

In this table open spaces of Golden Country (nature) symbolize freedom and 

possibility, while enclosed spaces (ministries) represent restriction and control. This 

comparision provides a deeper layer of interpretation, and allows readers to engage with the 

narrative on a philosophical level. 

Stage & 

Period 

Conceptualizat

ion of 

Relationship 

Key 

Characteristics  

Representat

ive Texts 

Function in 

Narrative 

Discourse 

Artistic 

Representati

on  

Symbolis

m 

First 

appearanc

eof 

technolog

y 

Technology is 

not yet 

opposition; 

appears as 

object of satire 

and intellectual 

critique 

- Technology 

mocked rather 

than feared  - No 

systemic 

ecological 

threat  - Science 

linked to 

irrationality 

when misused  -  

Ecology not 

Gulliver̓ s 

Travels – 

J.Swift 

Establishes 

early 

skepticism 

toward 

scientific 

rationalism 

without 

constructing 

dystopian 

collapse 

Satirical 

exaggeration; 

grotesque 

inventions 

(Lagado) 

Technolog

y = 

intellectua

l 

arrogance; 

Nature = 

implicit 

norm 
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Stage & 

Period 

Conceptualizat

ion of 

Relationship 

Key 

Characteristics  

Representat

ive Texts 

Function in 

Narrative 

Discourse 

Artistic 

Representati

on  

Symbolis

m 

central yet 

 

Industrial

Anxiety  

Technology 

seen as extension 

of nature and 

human mastery, 

not yet its 

opponent 

- 

Industrialization 

and 

mechanization 

emerge  - 

Anxiety about 

dehumanization 

begins  - 

Technology 

reorganizes 

nature but does 

not destroy it 

explicitly  - 

Ecology 

aestheticized 

and controlled 

The Time 

Machine – H. 

G. Wells 

Constructs 

illusion of 

harmony 

between 

technology 

and ecology 

while subtly 

exposing 

hidden 

exploitation 

(Eloi vs 

Morlocks) 

Contrast 

between 

harmonious 

 surface vs 

underground  

machineryillu

sion vs 

reality 

Technolog

y = hidden 

exploitatio

n, 

 Nature = 

artificial 

façade 

3. Early 

20th c.  

Technology 

becomes 

centralized 

system; explicit 

opposition to 

nature emerges 

- Mechanized 

societies  - 

Surveillance and 

mathematical 

order  - Nature 

excluded or 

contained  - 

Clear boundary 

between 

artificial and 

natural worlds 

We - 

Y.Zamyatin 

Establishes 

binary 

structure: 

rational 

technological 

order vs 

chaotic 

nature 

Stark 

contrast:  

glass, 

geometry, 

 sterility vs 

dense forest 

Glass city 

= 

surveillan

ce; Green 

Wall = 

boundary; 

Nature = 

freedom 

& 

authenticit

y 

4. 

Classical 

Dystopian 

Stage 

(1930s–

1950s) 

Technology 

becomes 

dominant, 

oppressive, and 

anti-ecological 

system 

In Brave New 

World:  - Nature 

marginalized, 

suppressed, 

replaced  - 

Biological 

processes 

industrialized  - 

Ecology framed 

as primitive  - 

Consumption 

replaces 

contemplation  In 

Nineteen Eighty-

Four:  - 

Technology 

degrades 

environment  - 

Brave New 

World – 

A.Huxley  Nin

eteen Eighty-

Four – 

G.Orwell 

Constructs 

totalizing 

dystopian 

systems 

where 

technology 

dominates 

both human 

and 

ecological 

existence 

Sterile labs 

vs raw, 

chaotic 

nature; 

controlled 

repetition 

Telescreens = 

control;  

decay = 

ecological/m

oral collapse 

Nature = lost 

freedom 

Hatcheries 

= 

industrial 

life; 

conditioni

ng = 

ideologica

l control;  

Nature = 

pain + 

truth 

Control of 

language/t

hought; 

climax 

shows total 

domination 

of mind 

chatgpt://generic-entity/?number=2
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chatgpt://generic-entity/?number=3
chatgpt://generic-entity/?number=4
chatgpt://generic-entity/?number=5
chatgpt://generic-entity/?number=6
chatgpt://generic-entity/?number=6
chatgpt://generic-entity/?number=7
chatgpt://generic-entity/?number=7
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Stage & 

Period 

Conceptualizat

ion of 

Relationship 

Key 

Characteristics  

Representat

ive Texts 

Function in 

Narrative 

Discourse 

Artistic 

Representati

on  

Symbolis

m 

Ecology becomes 

inaccessible and 

unthinkable  - 

Surveillance 

reshapes 

perception 

and 

disappearan

ce of 

ecological 

consciousn

ess 

 

WWII & 

Environm

ental 

Awarenes

s 

Shift from 

technological 

optimism to 

technological fear 

and ecological 

awareness 

- Nuclear 

technology and 

war  - Industrial 

damage to 

ecosystems  - 

Rise of 

environmental 

consciousness 

Silent Spring – 

R.Carson 

Introduces 

real-world 

ecological 

critique into 

discourse 

High-tech 

compounds 

vs chaotic 

ruins; vivid 

hybrid imagery 

Genetic 

hybrids = 

uncontroll

ed power; 

corporatio

ns = 

exploitatio

n; Nature 

= altered 

but active 

Post-

1970s / 

Anthropo

cene 

Technology and 

ecology become 

deeply entangled 

but imbalanced; 

technology is 

invasive, 

corporate, and 

catastrophic 

- AI, 

cyberspace, 

biotech  - 

Corporate 

technocracy  - 

Climate 

collapse, toxic 

landscapes  - 

Ecology 

damaged, 

mutated, 

unstable  - 

Nature becomes 

agentive force 

Neuromancer

W.Gibson  Th

e 

RoadC.McCar

thy  Oryx and 

CrakeM.Atwo

od 

Depicts 

systemic 

collapse 

caused by 

technological 

excess; shifts 

focus to 

survival and 

ethical 

consequence

s 

Ash = total 

ecological 

death;  

Nature = void 

Implied 

catastroph 

climax is 

existential

;  

narrative 

focuses on 

survival 

after total 

ecological 

collapse 

Eco 

critical 

Expansion 

& 

Contempo

rary 

Theory 

Moves beyond 

opposition → 

interdependence 

and imbalance 

- Nature as 

agent, not 

background  - 

Critique of 

anthropocentric  

- Technology 

reshapes 

ecosystems and 

identities 

Walden – 

H.D.Thoreau,  

Parable of the 

Sower – O.E. 

Butler  Barksk

ins – Annie 

Proulx 

Reframes 

dystopia as 

ecological 

discourse; 

integrates 

long-term 

environment

al critique 

Blend of 

realism + 

speculative 

projection; 

global 

ecological 

imagery 

Technolog

y = repair 

tool;  

Climate = 

interconne

cted 

system;  

Nature = 

active 

agent 

Table 1.9  Opposition between Technology and Ecology in Dystopian narratives. 
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Table above demonstrates that technology usually is seen as superior to nature, as well 

as a governing force that shapes every aspect of human life, which manifests in different 

forms including artificial food production, climate control systems, surveillance 

technologies, and bioengineering. Even though, these systems are typically designed to 

promote efficiency, productivity, and overall help humanity, in reality these systems also 

contribute to the dehumanization of individuals, suppression of natural processes, and 

eliminate natural variability. Therefore, in dystopian narratives technology is illustrated as 

surveillance system,  and force that deprives people from their privacy and autonomy, 

highlighting contemporary fear regarding technology. However, this dominance comes at a 

significant cost, as the prioritization of technological advancement often leads to the neglect 

or destruction of ecological systems (look at table 1.9), resulting in environmental crises that 

threaten the very foundation of human existence (ibit).  

In contrast to technology which is illustrated as power-inducing tool, ecology is 

frequently depicted as polluted, destroyed, or entirely inaccessible, suggesting that 

dystopian literature tend to characterize ecological dimension by degradation, scarcity, 

and absence. This characterization and depiction highlight that the loss of nature is not 

merely a backdrop but a central element that reflects the consequences of technological 

overreach. Noticeably, common themes such as climate change, resource depletion, and 

biodiversity loss are often presented in exaggerated forms to emphasize their severity and 

urgency. This is two-sided relationship, because if humans loss ecology they become 

increasingly alienated from nature, losing their connection to the environment and, by 

extension, to their own humanity. As a result, humans become more dependent on 

technology, namely artificial systems for survival, suggesting that there are also 

psychological and cultural consequences of ecological loss.  

Last but not least, technogenic intervention in the form of  direct manipulation or 

destruction of natural systems, such as environmental engineering, genetic modification, or 

large-scale industrial activity often coincide with the climax of the story, because in this 

moment the protagonist is forced to confront the consequences of technological dominance. 

Therefore, this moment is considered to be a key turning point where the opposition between 

technology and ecology often reaches its peak, and the main pratoganist is forced to make 
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critical decisions and actions that define the outcome of the narrative. In this extend, 

intervention of technology highlight the ethical dilemmas associated with technological 

progress, raising questions about the limits of human control, the value of nature, and the 

responsibilities of individuals and societies, as well as challenging the assumption that 

technological advancement is inherently beneficial, suggesting instead that it must be 

carefully balanced with ecological considerations. 

CONCLUSION 

Ecological catastrophe in dystopian literature functions on multiple levels. On the most 

immediate level, environmental disaster often provides the material conditions that shape the 

fictional world. Devastated landscapes, polluted environments, depleted resources, and 

disrupted ecosystems establish settings in which social and political conflicts unfold. At a 

deeper level, ecological catastrophe serves as a symbolic representation of broader cultural 

and ethical failures. Environmental destruction frequently reflects excessive consumerism, 

uncontrolled technological expansion, corporate exploitation, political irresponsibility, and 

humanityʼs alienation from nature. Through these representations, dystopian texts encourage 

readers to recognize the interconnectedness of ecological, social, and moral crises. 

Moreover, the opposition between technology and ecology in dystopian literature is a 

multifaceted concept that is intricately woven into the narrative structure. Through 

exposition, conflict, and climax, dystopian texts systematically explore the consequences of 

technological dominance and ecological decline.The exposition establishes a world in which 

this imbalance is already present, while the emergence of conflict reveals its impact on 

individuals and societies. Subsequent developments highlight the mechanisms of 

technological control and the resulting environmental crises, culminating in moments of 

intense confrontation and reflection.Artistic techniques and symbolic structures further 

enhance this opposition, transforming it into a powerful and thought-provoking element of 

the narrative. Ultimately, dystopian literature serves as a critical lens through which readers 

can examine the relationship between human progress and environmental sustainability, 

emphasizing the need for a more balanced and responsible approach to technological 

development. 
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