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This article is devoted to analyzing plot dynamics in Kate
Chopin’s novels “The Awakening” (1899) and “At Fault” (1890). It
explores how, in late 19th-century American literature, traditional
event-centered narratives gradually began to be replaced by plots
focused on depicting the characters’ inner lives. The aim of the study
is to determine how Chopin develops the plot through psychological
portrayal and how inner experiences, such as stream-of-consciousness,
function within the narrative. The research tasks include identifying
the stages of plot transformation, analyzing internal conflict and the
process of self-discovery, and examining the interaction between
external events and subjective experience. The study employs
narratological, psychoanalytic, and hermeneutic approaches as its
main methods. The findings indicate that The Story of an Hour retains
plot elements based on external events, but the development of these
events is centered on the moral principles and psychological states of
the characters. In “The Awakening”, the plot is entirely centered on
stream-of-consciousness, with the protagonist’s psychological growth
serving as the driving force that shapes the unfolding of events. In
conclusion, Chopin’s novels demonstrate a significant shift from
portraying specific events to a paradigm focused on representing the
characters’ inner worlds, highlighting her contribution to modern

literature.
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ANNOTATSIYA KALIT SO‘ZLAR

Ushbu maqola Keyt Shopenning “Uyg‘onish” (1899) va “At Sujet dinamikasi,
Fault” (1890) romanlaridagi syujet dinamikasini tahlil qilishga psixologik hikoya, ichki ong,
bag‘ishlangan. Unda XIX asr oxiri Amerika adabiyotida an’anaviy narrotologiya, Keyt Shopen,
vogeaga asoslangan syujetlar o‘rnini qanday qilib asta-sekin Uyg‘onish, Gunoh,
qahramonlarning ichki dunyosini tasvirlashga yo‘naltirilgan syujetlar subyektivlik.
egallay boshlagani tadgiq etiladi. Tadgigotning magsadi Shopenning
psixologik tasvir orgali syujetni qay tarzda rivojlantirganini hamda ong
oqimi kabi ichki kechinmalarning asar bayonida ganday vazifa
bajarganini aniglashdan iborat. Tadgiqot vazifalariga syujet
transformatsiyasi bosqichlarini aniqlash, ichki ziddiyat va o‘z-o‘zini
anglash jarayonini tahlil qilish, shuningdek, tashqgi vogealar va
subyektiv kechinmalar o‘rtasidagi o‘zaro munosabatni o‘rganish
kiradi. Tadgiqotda asosiy metodlar sifatida narratologik, psixoanalitik
va germenevtik yondashuvlardan foydalanilgan. Natijalar shuni
ko‘rsatadiki, “Bir soatlik vogea”da tashqi hodisalarga asoslangan
syujet unsurlari saglanib qolgan, birog bu vogealar rivoji
gahramonlarning axlogiy prinsiplari va psixologik holatiga tayanadi.
“Uyg‘onish”da esa syujet butunlay ong oqgimiga asoslangan bo‘lib,
bosh gahramonning ruhiy kamoloti voqealar rivojini belgilovchi
asosiy harakatlantiruvchi kuch sifatida namoyon bo‘ladi. Xulosa qilib
aytganda, Shopen romanlari muayyan vogealarni tasvirlashdan
qahramonlarning ichki dunyosini aks ettirishga yo‘naltirilgan

paradigmaga o‘tishni yaqqol namoyon etib, yozuvchining zamonaviy
adabiyotga qo‘shgan hissasini ko‘rsatib beradi.
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AHHOTAIIUA

KJIFOYEBBIE CJIOBA

Hacrodmias craTes nocBAIleHa aHAIU3Y TUHAMUKH CIOKETa B
pomanax Keiit Hlonen «[IpoOyxnenue» (1899) u «Ilo Bune» (1890).
B me#t uccnemyercs, kak B aMepUKaHCKOW JuTepatype korma XIX
BEKa TPAJULUOHHOE COOBITUIIHO-OPHEHTHPOBAHHOE IIOBECTBOBAHME
MOCTENIEHHO YCTYNAeT MECTO CIOJKETaM, COCPEJOTOYEHHBIM Ha
n300paxeHn BHYTpEHHEH XHU3HH nepconaxei. Llens nccnenoBanus
— ONpeNeNuTh pPOJb MCHUXOJIOTHYECKOTO TOPTPETHPOBAHUS B
MIOCTPOEHUHN CIOKETOB B poMmaHax IIlomeH, a Takke clesaTh BbIBOABI
00 ocoOeHHOCTSX (PYHKIMOHHPOBAHHSA B CTPYKTYpE POMaHHOIO
MOBECTBOBAHUS  BHYTPEHHMX MNEPEKHUBAHHWH, B YACTHOCTH, MOTOKA
co3HaHuA. B 3amaun wuccrneoBaHHS BXOJIUT BBIBICHHE HTANoB
TpaHCOPMALIMKM CIOXKETa, AaHAJIW3 BHYTPEHHEro KOHQUIMKTa W
mpoliecca CaMOMO3HAHWSA, a TaKKe M3yYeHHe B3anMOJCHCTBUS
BHEIIHUX COOBITUH M CyOBEKTHUBHBIX NepexuBaHUi. B kauecTse
OCHOBHBIX METOJI0B HCCIIEIOBAaHUS MPUMEHSIOTCS
HappaTOJIOTUYECKUM, TICUXOAHATUTUYECKU U TE€PMEHEBTUYECKUI
nmonxonsl. Pe3synpraTel mokaspBaioT, uto pomaH «llo BuHe»
COXpaHAET CIOXKETHBIE DJIEMEHTBI, OCHOBAaHHBIE Ha BHENIHHUX
COOBITHSIX, OJIHAKO pa3BUTHE OSTUX COOBITHI  ompenensercs
MOpaJIbHBIMH IPUHLIUIIAMH U TICUXO0JOTMUECKUM COCTOSHUEM IepOEB.
B «IIpoOyxaeHum» CIOKET TIONHOCTBIO CTPOUTCS HA TOTOKE
CO3HAHMA: 374€Ch IICHXOJOTMYECKOE pa3BUTHE TIIABHOW TI'e€pPOWMHHU
BEICTYIIAae€T NBIDKYINEH CHIIOH, ¢opMmupyromeld xox coObITHil. B
3aKJIIOYEHHE  CIEAyeT  OTMEeTHTh, 4To  pomaHsl  [llomen
JEMOHCTPHUPYIOT 3HAYUTEIBHBINA CABUT OT H300paKeHHsT KOHKPETHBIX
COOBITHH K TapagurMe, OpPHUEHTUPOBAHHOW HA PENpe3eHTALHUI0
BHYTPEHHETO MHUpPa MEpPCOHAXEW, YTO MOATBEpXKAAaeT e€ BKIax B

CTaHOBJICHHE MOJIEPHUCTCKOH JIUTEPaTypPHI.
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INTRODUCTION

Kate Chopin’s novels “The Awakening” (1899) and “At Fault” (1890) occupy
a central position in late nineteenth-century American literature, not only for their
narrative engagement with social and moral concerns but also for their pioneering
psychological depth. In “The Awakening”, Edna Pontellier undergoes a profound
internal transformation, navigating societal expectations, personal desires, and moral
dilemmas, with her psychological development driving the narrative and shaping
plot dynamics. Margraf states: “Edna’s awakening is finally a recognition of desires
and possibilities for which she has neither adequate social language nor
psychological preparation” (Margraf E., 2005, 90). Another scholar Wolf claims:
“Edna’s progressive self-awareness initiates a process of psychological
emancipation in which personal desire increasingly conflicts with socially
prescribed femininity” (Wolff., 1973, 14). In contrast, “At Fault” presents a story in
which external events and social transgressions interact with the characters’ moral
consciousness, illustrating Chopin’s early exploration of ethical reflection and
psychological complexity within a more traditional plot framework. Regarding this
Beer capitulates: “At Fault” demonstrates Chopin working within a relatively
conventional narrative framework, where social circumstances and moral decisions
determine character development.” (Beer J., 2008, 29). Whilst Spangler argues: “In
At Fault, Chopin explores questions of moral responsibility through external action
and social conflict rather than through the intense inward analysis characteristic of
her later work. ”’(Spangler G., 1970, 156).

The topicality of this study derives from growing scholarly interest in
Chopin’s nuanced portrayal of consciousness and moral psychology within the
cultural transformations of late nineteenth-century America. Scholars such as
Rebecca Dickson (1999), Pearl L. Brown (1991), Margaret W. Kelley (1994), and
Nabil Al-Shalabi (2015) emphasize Chopin’s sophisticated narrative control, ethical
complexity, and psychological depth, demonstrating that character consciousness
frequently supersedes event-driven plotting.

The novelty of this study lies in examining the transformation of plot through
psychological and moral representation in Chopin’s novels. While “At Fault” retains
conventional elements of external-event-centered plotting, it simultaneously
foreshadows the introspective focus that “The Awakening” fully realizes through
stream-of-consciousness, internal reflection, and moral self-awareness. By
analyzing the interplay between external circumstances and internal experience in
both novels, this study elucidates Chopin’s innovative reconfiguration of narrative,
wherein the inner life becomes central to plot development.

The main objectives of the study are:
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- To analyze the stages of psychological and emotional development of
Chopin’s protagonists across “At Fault” and “The Awakening”;

- To identify how Chopin uses narrative techniques, spatial structuring,
symbolism, and interiority to manifest characters’ psychological states;

- To explore how the characters’ moral reflection and self-awareness transform
conventional plot structures in her fiction;

- To situate Chopin’s literary strategies within the broader framework of late
nineteenth-century American literature, considering cultural notions of
individual consciousness, morality, and autonomy.

This study contributes to literary scholarship by providing a focused
psychological reading of Chopin’s narrative approach, demonstrating the shift from
event-centered storytelling to a paradigm privileging inner consciousness. By
foregrounding the characters’ internal experiences, it underscores Chopin’s enduring
influence on the development of modern American narrative fiction.

METHODS

This study uses an interdisciplinary approach combining narratology,
psychoanalytic, and hermeneutic analysis. Key passages from “At Fault” and “The
Awakening” are closely read to examine the psychological development of
characters, especially Edna Pontellier. Each excerpt illustrates stages of inner
growth, moral reflection, or emotional awakening. Scholarly interpretations and
comparative studies provide contextual support. The focus is on narrative
perspective, internal monologue, and emotional subtext, analyzing how Chopin’s
techniques reveal characters’ consciousness and shape plot through their inner
experiences.

RESULTS

In “At Fault”, the moral and emotional distance of the protagonist, Armand,
is evident from the opening chapters. He is described as “a young man who had
never questioned the conventions of his social world” (Chopin K., 1890, 12). This
statement illustrates Armand’s initial adherence to social norms and his limited self-
awareness. The extract “He felt that duty was above desire, and that his inclinations
must always be tempered by propriety” (Chopin K., 1890, 14) highlights the early
formation of a moral framework that constrains emotional expression. According to
Spangler, “such restraint reflects an internalized social superego typical of
nineteenth-century male protagonists, where moral consciousness suppresses
personal desire” (Spangler G., 1970, 251).

The tension between social expectation and inner feeling is clear when
Armand encounters situations that challenge his ethical views: “He could not help
feeling a curious stir of excitement, though he knew it was wrong” (Chopin K., 1890,

33). This is interpreted as the emergence of the unconscious, where suppressed
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desire conflicts with socially imposed morality. Armand’s growing awareness of
personal choice and responsibility signals the first stage of his psychological
development.

By contrast, in “The Awakening”, Edna Pontellier’s psychological evolution
Is more pronounced and intensive. From the beginning, her emotional unrest is
evident: “She was beginning to realize her individuality, and the thought of it filled
her with a strange sense of unrest” (Chopin K., 1899, 9). This early recognition of
self-differentiation marks “the onset of internal conflict between social expectation
and personal desire” (Margraf, 2005, 97).

Edna’s awakening to her inner life is further illustrated in her interactions with
the sea: “She felt like some new being, with power to choose, to act, to live” (Chopin
K., 1899, 45). Beer notes that “the sea symbolizes both liberation and the
psychological space in which Edna explores her desires”, emphasizing the intimate
link between environment and consciousness (Beer J. 2008, 112). Her growing
autonomy is reflected in actions such as declaring, “I will never ask for anything
again—I will do as I please” (Chopin K., 1899, 67), which represents a “cognitive
shift from passive conformity to self-directed action”” (Mou, 2011, 107).

Physical and emotional gestures in “The Awakening” serve as indicators of
inner change. Edna’s act of walking alone through the city, described as “She strode
on, conscious of the beating of her heart, aware of the quickerned pace of her blood”
(Chopin K., 1899, 78), externalizes her internal struggle and excitement. Dickson
interprets such somatic expressions as “a narrative strategy to reveal psychological
awakening” (Dickson R., 1999, 40).

The progression of self-awareness is also marked by Edna’s evolving
relationships. Her reflection that “I have loved you, Robert, but | am learning to love
myself first” (Chopin K., 1899, 121) demonstrates the emergence of self-
prioritization, a core aspect of individuation. Similarly, her growing artistic pursuits,
noted in the sentence “She threw herself into painting with a passion that seemed to
awaken her soul” (Chopin K., 1899, 98), signal the “integration of creative
expression with psychological liberation” (Sullivan R & Smith S., 1973, 68).

Another dimension of psychological depth in “At Fault” is Thérése Lafirme’s
confrontation with duty versus personal desire. Although Chopin does not offer
direct speech as freely quoted in later works, the narrative clearly shows Thérése’s
conflict when she “felt vaguely that in many cases it might be a blessing...conceding
that it must not infrequently be a necessity” (Chopin K., 1899, 7), an internal
reflection marking her moral hesitation between self-interest and social expectation.
“At Fault” explores the tension between emotional autonomy and societal norms,
especially in light of her Catholic upbringing and post-Reconstruction ideals. This

psychological struggle, often expressed through Theérese’s silent deliberation and
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moral restraint, points to Chopin’s early attempt to depict a woman’s inner
negotiation between personal authenticity and community duty — a theme that will
be much more fully realized in her later work.

In “The Awakening”, Edna Pontellier’s quest for autonomous identity is
explicitly articulated in her own evolving ideas about belonging and self-possession.
As Edna herself reflects, in a statement now iconic in literary criticism, “but
whatever came, she had resolved never again to belong to another than herself”
(Chopin K., “The Awakening”, 1899), encapsulating her psychological shift toward
self-ownership and separation from defined social roles. This marks a clear turn from
communal identification toward solitude as a conscious choice, a move that Chopin
uses to dramatize psychological transformation. Edna’s experience of solitude —
where she begins to embody her inner life separated from prescribed roles —
intensifies throughout the novel, becoming both a source of liberation and existential
tension, and revealing the complex ways Chopin aligns psychological self-discovery
with narrative progression.

By the novel’s conclusion, Edna’s psychological and emotional self-
realization is fully developed, though it remains intertwined with vulnerability and
societal constraints: “Her body quivered with excitement and fear, yet she felt more
herself than ever” (Chopin K., 1899, 142). Kelley emphasizes that “Chopin’s
narrative presents growth as both liberation and conflict, showing the inseparability
of empowerment and emotional risk.”(Kelley A., 1994, 338)

Comparing both novels, “At Fault” demonstrates an early stage of
psychological consciousness, constrained by moral and social obligations, whereas
“The Awakening” depicts a fully realized interiority where the protagonist’s inner
life shapes narrative structure. Gale notes that “this shift exemplifies Chopin’s move
from conventional plot-centered storytelling to an emphasis on subjective
experience and psychological complexity ’(Gale R., 2024, 56).

DISCUSSION

It is possible to interpret Edna Pontellier’s psychological development in “The
Awakening” and the moral consciousness of Armand in “At Fault” as reflective of
Chopin’s broader contribution to late nineteenth-century American literature.
Chopin presents characters with nuanced inner lives, emphasizing the tension
between social expectation and personal desire, in contrast to conventional
narratives that prioritized plot or moral instruction. In “At Fault”, Thérese Lafirme
and Armand navigate moral and emotional dilemmas, showing early exploration of
conscience and autonomy, whereas in “The Awakening”, Edna’s journey represents
a full interior awakening, with her self-realization driving both narrative and plot.
Chopin’s attention to the inner workings of consciousness anticipates the later

literary focus on psychological realism and subjectivity.
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Spatial and environmental motifs play a significant role in reflecting
psychological states. In “The Awakening”, the sea and Edna’s home become
symbolic arenas where she negotiates freedom, desire, and social constraint: “She
felt like some new being, with power to choose, to act, to live” (Chopin K., 1899,
45). Such spaces as externalizations of the psyche, where solitude and physical
movement mirror internal liberation. Similarly, in “At Fault”, domestic and social
spaces frame the tension between duty and desire, revealing how external
circumstances both constrain and highlight the inner life. These spatial dynamics
allow Chopin to integrate moral reflection and psychological development within
narrative form, showing that setting can serve as both stage and mirror for inner
consciousness.

Chopin’s narrative techniques further enhance psychological depth. In “The
Awakening”, interior monologues, selective focalization, and stream-of-
consciousness passages allow intimate access to Edna’s emotions and moral
contemplation: “I have loved you, Robert, but | am learning to love myself first”
(Chopin K., 1899, 121). Such techniques foreground subjective experience,
transforming plot from a series of external events into an unfolding of consciousness.
In “At Fault”, while the narrative is more conventionally structured, Chopin still
emphasizes reflection and moral deliberation, highlighting the early stage of
characters’ internalization of societal norms versus personal ethics.

Gendered dimensions are also central to Chopin’s exploration of
consciousness and autonomy. In both novels, female protagonists confront societal
limitations, seeking self-definition and agency within restrictive cultural
frameworks. Edna’s assertion of autonomy, especially her insistence on personal
choice, contrasts with the restrained, socially conditioned conduct of Armand and
Thérése in “At Fault”. This contrast demonstrates Chopin’s evolving treatment of
women’s interiority and the relationship between self-realization and social
constraint, highlighting early feminist undertones in her psychological portrayal.

Chopin’s handling of solitude and emotional risk illustrates the complexity of
psychological growth. Edna’s solitude in “The Awakening” is both liberating and
destabilizing, allowing her to engage with desire, creativity, and self-awareness
while also exposing vulnerability: “Her body quivered with excitement and fear, yet
she felt more herself than ever” (Chopin K., 1899, 142). The juxtaposition of
empowerment and emotional tension exemplifies Chopin’s skill in linking inner
experience with narrative structure. In “At Fault”, the moral and psychological
reflection occurs largely through internal deliberation, illustrating a precursor to the
more radical interiority fully realized in “The Awakening”.

In summary, Chopin’s novels present characters whose inner lives - shaped

by desire, moral conscience, and social constraint - drive the narrative. Through the
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integration of spatial symbolism, narrative perspective, and psychological insight,
Chopin transforms plot from mere sequence of events into a reflection of
consciousness and self-realization. The interplay of solitude, autonomy, and moral
reflection in “At Fault” and “The Awakening” demonstrates Chopin’s innovative
contribution to psychological realism and the literary exploration of female
interiority in late nineteenth-century America.

CONCLUSION

Edna Pontellier’s psychological development in “The Awakening” and the
moral and emotional consciousness explored in “At Fault” reveal Chopin’s
pioneering approach to portraying inner life in late nineteenth-century American
literature. Both novels emphasize that psychological and moral growth is a layered,
dynamic process rather than a simple progression from ignorance to awareness.
Chopin depicts characters whose self-realization emerges through reflection,
emotional risk, and negotiation with societal constraints.

In “At Fault”, the interplay of duty, desire, and moral deliberation
demonstrates early stages of internalized consciousness and ethical awareness. In
“The Awakening”, Edna’s journey toward autonomy, self-expression, and creative
engagement exemplifies the full realization of inner life as a force shaping narrative
and character. Spatial symbolism, narrative perspective, and psychological insight
combine to transform plot from a series of external events into an exploration of
consciousness and identity.

Chopin’s psychological realism, highlighting autonomy, solitude, and moral
reflection, anticipates later developments in modern American literature and
feminist narrative. The novels show that growth involves both empowerment and
vulnerability, and that self-discovery is intimately tied to one’s social, spatial, and
symbolic environment. By foregrounding consciousness and internal
transformation, Chopin creates enduring models of character development that
continue to resonate with contemporary readers and literary scholarship.
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