KOMPARATIVISTIKA (Comparative Studies) Ned (12)-2026

It was a comfortable room, though the carpet was faded and the furniture very plain,
for a good picture or two hung on the walls, books filled the recesses,
chrysanthemums and Christmas roses blooms in the windows, and pleasant
atmosphere of home peace pervaded it” (Alcott L.M., 1868, 8).

L.M.Alcott depicted“house” as not image of literary narration that filled with
many elements but as the part of life that could not be imagined without it. She
shown that family is not only focusing on elements of daily routine things but it is
aheart of life, that always support each person in difficulty. Her heroes are always
inside of their house and family, they analyzing their lives andsituations. They
always connected to their close people. The literary role of “house” is to show the
active part that connects person and bring them to new step at the same time. Many
heroes are colorful, their characters are real and people can see real situations, their
life problems, where heroes rely on house value as on the main thing in life.

The fact that mother stayed happyabout her daughter’s position and could not
imagen better life for her them shown that all the goals about house and family are
the most important thing for women were reached by girls and they lived their family
life as happy as they could dream about.

“Touched to the heart, Mrs. March could only stretch out her arms, as if to
gather children and grandchildren to herself, and say with face and voice full of
motherly love, gratitude’s, and humility....

“Oh, my girls. However long you may live, I never can wish you a greater
happiness than this.!” (Alcott L.M., 2022, 377).

The analysis reveals that in Alcott’s novels, “home” functions as a
multidimensional concept combining emotional, moral, and social elements. The
findings indicate that:

« Home is consistently portrayed as a center of moral andeducation, where
characters learn the role of empathy, responsibility for their own actions and family,
and self-sacrifice.

“Make this home happy, so that you may be fit for homes of your own if they

are offered you, and contented here if they are not” (Alcott L.M.,1868, 146).
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« The March family home in Little Women symbolizes unity, emotional
stability, and warmth.

« Economic differences between homes (e.g., March household vs. Laurie’s
mansion) highlight social inequality and emotional isolation in wealthier
environments that contradicted to poor people.

« Female characters, especially mothers and daughters, play a crucial role in
constructing the home as a nurturing moral space.

“I’m not ambitious for a splendid fortune, or fashionable position, or a great

name for my girls. | know, by experience, how much genuine happiness can

be had in a plain little house”. (Alcott L.M., 1868, 209)

« Across different novels, Alcott transforms home into a dynamic concept that
evolves with characters’ growth from childhood to adulthood.

Overall, the study shows that the “home” concept is not static but functions as
a narrative mechanism shaping both plot development and character psychology.
The presented article shows wide analysis of literary works from the point of home,
as Victorian image of house and it is role and connection to women.

While her novels illustrate traditional family values, they also introduce a
more flexible and emotionally centered understanding of domestic life.In this
framework, the home becomes a space of shared responsibility, emotional support,
and intellectual growth rather than strict control of family.Alcott’s work highlights
shift, emphasizing the importance of women’s roles in shaping moral and emotional
environments within the household. Additionally, the contrast between affluent and
modest households reveals Alcott’s critique of materialism in family relationship.
Emotional richness, rather than economic status of person, is presented as the
foundation of a meaningful family life. Thus, the concept of home in her fiction
functions as both a literary device and a moral philosophy centered on love, and

human development.

144



KOMPARATIVISTIKA (Comparative Studies) Ned (12)-2026

REFERENCES:

1. Alcott, L. M. (1868). Little Women. Boston, MA: Roberts Brothers.
2. Alcott, L. M. (1869). An Old-Fashioned Girl. Boston, MA: Roberts Brothers.
. Alcott, L. M. (1875). Eight Cousins, or The Aunt-Hill. Boston, MA: Roberts

w

Brothers.
4. Alcott, L. M. (1876). Rose in Bloom. Boston, MA: Barnes & Noble Classics.
5. Alcott, L. M. (1995). Good Wives. London, UK: Wordsworth Classics.
6. Alcott, L. M. (2008). Little Women. Oxford, UK: Oxford University Press.
7. Alcott, L. M. (2019). Little Women; Good Wives. Moscow, Russia: Eksmo.
8. Alcott, L. M. (2022). Little Women. Moscow, Russia: AST Publishing.
9. Alcott L.M. (1868).Little women. Boston, Robert Brothers.
10. Alcott L.M., (1868), Little women. Boston, Robert Brothers.

145



KOMPARATIVISTIKA (Comparative Studies)

Ned (12)-2026

UO*K(UDC, V/IK): 82.091
STIVEN KING IJODIDA GOTIK AN’ANALAR®

Abdusattarova Shoxina Baxtiyor gizi
Is ’hogxon Ibrat nomidagi Namangan davlat
chet tillari instituti tayanch doktoranti

Namangan, O ‘zbekiston

E-mail: shahinaabdusattarova0224@gmail.com

ORCID ID: 0009-0006-2565-8644

ANNOTATSIYA

KALIT SO‘ZLAR

Magolada amerikalik yozuvchi Stiven Kingning romanlarida
gotik adabiy an’analarning o°‘zlashtirilishi, zamonaviy amerikalik
vogqelikka tatbiq etilishi va janrning o‘ziga xos milliy transformatsiyasi
adabiy-nazariy tahlil etiladi. Tadgigotning magsadi King ijodining
adabiy-estetik asoslarini Horas Uolpol, Ann Radklif, Meri Shelli,
Bram Stoker, Edgar Allan Po va Xovard Fillips Lavkraft an’analari
kontekstida yoritish, gotik motivlar va obrazlar tizimining King
romanlarida gayta yaratilishini aniglash hamda yozuvchining narrativ
uslublari va badiiy-poetik yechimlarini ochib berishdan iborat.
Muammoning qo‘yilishi shundan iboratki, King ijodidagi gotik
an’analarning yaxlit tizimi va wuning uch bosqichli qo‘rquv
estetikasining nazariy asoslari o‘zbek adabiyotshunosligida hali
maxsus tadgiqot obyektiga aylanmagan. Tadgiqot adabiy-nazariy,
lingvopoetik va struktural-semantik yondashuvlar asosida olib borildi.
Tadqiqot materiali sifatida Stiven Kingning ‘“Nurlanish” (1977),
“Salem shaharchasi” (1975), “U” (1986) va “Uy hayvonlari
qabristoni” (1983) romanlari tanlab olindi. King nazariy asari
“O‘limlar ragsi” (1981) birlamchi manba sifatida tahlil etildi. Tadqiqot
natijalariga ko‘ra, S.King gotik an’ananing aristokratik Yevropa
shakllarini amerikalik ishchilar sinfi muhitiga ko‘chirish orqali janrni
demokratlashtirgani, klassik gotik motivlarni  vampir, arvoh,
la’natlangan  bino, shaytoniy kuchlarni zamonaviy ijtimoiy
muammolarning (giyohvandlik, oilaviy zo‘ravonlik, irqchilik) badiiy
metaforasi sifatida gayta talqin etgani aniglandi.
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ABSTRACT

KEYWORDS

This article presents a literary-theoretical analysis of the
assimilation of Gothic literary traditions in the novels of the American
writer Stephen King and the national transformation of the genre. The
aim of the research is to illuminate the literary-aesthetic foundations of
King‘s works within the context of the traditions of Horace Walpole,
Ann Radcliffe, Mary Shelley, Bram Stoker, Edgar Allan Poe and
Howard Phillips Lovecraft, and to identify how the system of Gothic
motifs is recreated in King‘s novels. The formulation of the problem is
grounded in the fact that the integral system of Gothic traditions in
King‘s novels has not been sufficiently illuminated in Uzbek literary
studies. The research is conducted on the basis of literary-theoretical,
linguopoetic, and structural-semantic approaches. Stephen King‘s
novels “The Shining”, “Salem’s Lot”, “It” and “Pet Sematary” have
been selected as research material; King‘s theoretical work “Danse
Macabre” has been analysed as a primary source. The research findings
demonstrate that King has democratized the genre by transferring the
aristocratic European forms of the Gothic tradition into the American
working-class environment, and has reinterpreted classical Gothic
motifs the vampire, the ghost, the cursed building, demonic forces as

artistic metaphors of contemporary social problems.
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AHHOTAIMSA

KJIIOYEBBIE CJIOBA

B crarbe npoOBOAMTCS TEOPETUUYECKUA aHAIM3 YCBOCHHS
TOTHYECKUX JMTEPATypHBIX TpaiuUUi B POMaHAX aMEPHKAHCKOIO
mucatens CruBena KwnHra, wx amanramud K  COBPEMEHHOM
AMEPHKAHCKOM  JIeCTBUTENHHOCTH H  TpaHcopManmuu >KaHpa
FOTUYECKOTO pOMaHa B pPaMKax HaAIMOHAIBbHOM aMEepHUKaHCKOH
mutepatypbl. lLlens unccnenoBaHus 3akiO4aeTcs B OCBELICHUHU
JUTEPATypPHO-ICTETHUECKUX OCHOB TBOpuecTBa KHHra B KOHTEKCTe
Tpamuiwii Xopaca Younrmona, AHHbI Panknud, Mspu lllennu, bpama
Crokepa, Darapa Ammana Ilo n I'oBapma @wumnunca JlaBkpadra, B
OIIPEIENICHUH TOr0, KaK CHCTeMa I'OTHYECKMX MOTHUBOB M 00pa3oB
Bocco3naércs B pomanax Kunra, a Takke B BBISIBICHHH HappPaTHBHBIX
npuémoB mucarens. [loctaHoBka mpoOiaeMbl 00OCHOBBIBACTCS TEM,
YTO TOTUYECKHE TPATUIMK KaK IeJIOCTHASI CUCTEMa B MTPOU3BEICHHIX
Kunra u TeopeTnyeckie 0OCHOBBI €70 TPEXYPOBHEBON ACTETUKH CTpaxa
HEOCTaTOYHO OCBEIIEHBl B  Y30€KCKOM JIMUTEpaTypOBEACHHH.
Hccnenosanne npoBecHO Ha OCHOBE JIMTEPATyPHO-TEOPETUIECKOTO,
JIMHIBOIIOATHYECKOTO U CTPYKTYpPHO-CEMaHTHUYECKOTO MOAX0A0B. B
KadyecTBE MaTepHuaja HuccienoBaHusl BblOpaHbl pomanbl CTuBEHa
Kunra «Custaue» (1977), «Kpeoduit Canemar (1975), «Onox» (1986) u
«Knanoumie pomairHux XuBOTHBIX» (1983); Teoperudeckas pabora
«lInsacka cmeptn» (1981) mpoanann3mpoBaHa Kak NEPBOMUCTOYHHK.
Pesynbrarel vccnenoBanus mokaszany, yTo KuHr gemMokpaTusupoBal
KaHp, TIepEHECS  apUCTOKpaTUdecKue  eBporerckue  QopMel
FOTUYECKON TpaJulMM B CpeAy aMepHKaHCKoro pabodero kiacca, u
MIEPEOCMBICIIMI  KJIACCUYECKHE TOTHUYECKHME MOTHUBBI  BaMIIUPA,
NpHU3paKka, MPOKIATOTO  3[aHMs, JEMOHMYECKMX CHI  Kak
XyZIOXEeCTBEHHBIE MeTadopbl COBPEMEHHBIX COLHMAIBHBIX HpoOIeM
(HapKOMaHWH, CEMEHHOTO HACHIIHSA, PACH3Ma).
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KIRISH
XVIII asr oxirida Horas Uolpolning “Otranto qal’asi” (1764) asari bilan

boshlangan gotik adabiy an’ana bugungi kunga kelib global madaniy hodisaga
aylandi. Aynigsa, Amerika Qo‘shma Shtatlari adabiyotida gotika o‘ziga xos milliy
poetika, ramz-simvollar tizimi va mavzular majmuasini shakllantirdi. Edgar Allan Po
va Nataniel Hotornning klassik namunalaridan tortib Stiven King, Toni Morrison,
Kormak Makkarti kabi zamonaviy yozuvchilar ijodida gotika o‘zining eng boy
ko‘rinishiga erishdi. Zamonaviy Amerika gotikasi nafagat janr, balki madaniy-
psixologik kod sifatida irgchilik, qullik xotirasi, texnologik begonalashuv va post-
travmatik jamiyat muammolarini badiiy ifodalashning universal vositasiga aylandi.

Stiven King ijodi bo‘yicha Magistrale T. (Magistrale T., 1988, 7), Strengell
H. (Strengell H., 2005, 11), Sears J. (Sears J., 2011, 3), Winter D. (Winter D., 1984,
30) va Blouin M. (Blouin M., 2021, 3) kabi g‘arb olimlarining fundamental
monografiyalari yaratilgan. Biroq Kingning ijodidagi gotik an’analarning yaxlit
tizimi klassik ildizlardan zamonaviy transformatsiyalargacha hamda uning narrativ-
poetik yechimlari o‘zbek adabiyotshunosligida hali maxsus ilmiy tadqiqot obyektiga
aylanmagan. So‘nggi yillarda Ochilov U.S. (Ochilov U.S., 2025, 266), Xo‘jamqulov
U. (Xo‘jamqulov U., 2024, 15), Karimova G.N. (Karimova G.N., 2025, 279) hamda
Qurbonova N.T. (Qurbonova N.T., 2024, 33) ishlari bu sohada milliy ilmiy
maktabning shakllanishiga poydevor yaratmoqda.

Magolaning magsadi Stiven King ijodininga adabiy-estetik asoslarini, uning
gotik motivlar va obrazlar tizimini hamda narrativ uslublari va badiiy-poetik
yechimlarini yaxlit tarzda tadqiq etishdan iborat. Magolaning ilmiy yangiligi King
jjodidagi gotik an’analarning yaxlit tizimi o‘zbek adabiyotshunosligida ilk marta
maxsus tadqiqot obyektiga aylantirilgani va Kingning uch bosqichli qo‘rquv tasnifi
ilmiy jihatdan tizimli asoslanganida namoyon bo‘ladi.

METODOLOGIYA
Tadgiqot adabiy-nazariy, lingvopoetik va struktural-semantik yondashuvlarga

asoslandi. Nazariy asos sifatida A.Radklifning dahshat va qo‘rquv tafovuti
nazariyasi (Radcliffe A., 1826, 145), Botting F.ning gotik adabiyotning madaniy-
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tanqidiy funksiyasi konsepsiyasi (Botting F., 1996, 2), D.Panterning gotikani
madaniy travmaga javob sifatida talgin qgilishi (Punter D., 1996, 237), N.Kerrollning
“san’at-dahshat” tushunchasi (Carroll N., 1990, 27), Yu.Kristevaning abhorrensiya
nazariyasi (Kristeva J., 1982, 4), Z.Freydning g‘ayritabiiylik kontseptsiyasi (Freud
S., 1919, 297) hamda M.M.Baxtinning polifoniya va xronotop tushunchalari
(baxtun M.M., 1963, 7) qo‘llanildi. Tadqiqot materiali sifatida Stiven Kingning
“Nurlanish” (1977), “Salem shaharchasi” (1975), “U” (1986), “Uy hayvonlari
qabristoni” (1983), “Kerri” (1974) romanlari va uning nazariy asarlari “O°‘limlar
raqgsi” (1981) hamda “Yozuv san’ati hagida” (2000) tanlab olindi.

NATIJALAR
Amerikalik yozuvchi Stiven King (1947-yilda tug‘ilgan) XX asr oxiri va XXI

asr boshlarida dahshatli adabiyotning eng yirik namoyandasidir. Uning dahshatli
adabiyotga birinchi jiddiy munosabati Lavkraft asarlari orgali yuzaga kelgan. King
o‘zining nazariy asari “O‘limlar ragsi”da Lavkraftning hikoyalar to‘plami bilan
birinchi uchrashuvini tasvirlab, buni ‘“iddiy fantastik-dahshatli adabiyot bilan
birinchi uchrashuvim” deb ta’riflaydi (King S., 1981, 102). Lavkraftning
“Adabiyotda g‘ayritabiily dahshat” (1927) asari King uchun nafaqat ilhom manbai,
balki nazariy yo‘l-yo‘riq hisoblanadi (Lovecraft H.P., 1973, 12). Kingning bir qator
asarlari Lavkraft an’analarini bevosita davom ettiradi: aynigsa “U” romanidagi
Penivays obrazi Lavkraftning “Buyuk Qadimgi Xudolar” konsepsiyasiga bevosita
ishora giladi (Carter M.L., 2001).

Edgar Allan Po ta’siri King ijodida Lavkraftnikidan kam emas. King
“O‘limlar ragsi”da dahshatning mohiyatini Poning “Fosh etuvchi yurak™ (1843)
hikoyasidagi cholning to‘xtamaydigan yurak urishi ovozi misolida tushuntiradi
(King S., 1981, 37). Poning “Asher uyining qulashi” (1839) hikoyasidagi
la’natlangan bino motivi Kingning “Nurlanish” romanidagi  Overluk
mehmonxonasida yangi hayot topgan (Llopis Carmona R., 2018, 189). Po
psixologik dahshat texnikasini qisqa hikoyalarda ishlab chiqgan bo‘lsa, King roman
hajmida bu usulni kengaytirib, zamonaviy amerikalik kontekstga singdirdi. King
klassik gotik romanning barcha asoschilariga H.Uolpol, A.Radklif, M.Shelli va
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B.Stokerga o°‘z minnatdorchiligini izhor etgan. Uolpol tomonidan boshlab berilgan
gotik adabiyotning dastlabki qoidalari (Walpole H., 1764) Kingning asarlarida
zamonaviy shaklda gayta gavdalangan: Overluk mehmonxonasi, Marsten uyi va
Deri shahri ostidagi kanalizatsiya tizimlari makonning mustagil gahramon sifatida
namoyon bo‘lishi tamoyili saglanib qoladi.

A.Radklifning gotik adabiyotga kiritgan eng muhim nazariy hissasi dahshat
va qo‘rquv o‘rtasidagi farqni aniglashdir.

Radklifning ta’rifiga ko‘ra, “dahshat bu xayoliy kutish hissi, qo ‘rquv esa
to ‘g ‘ridan-to ‘g ri duch kelishdir” (Radcliffe A., 1826, 145). Kingning uch bosqichli
tasnifi aynan shu tamoyildan kelib chigadi. King “O‘limlar ragsi”’da qo‘rquvning
uch darajasini aniqlaydi: dahshat (terror) eng oliy hissiyot, ya’ni xayoliy qo‘rquv;
qo‘rquv (horror) to‘g‘ridan-to‘g‘ri yuzlashish; va jirkanish (revulsion) jismoniy
nafrat hissi (King S., 1981, 50). Bu tasnifda Kingning ijodiy falsafasining butun
mohiyati aks etadi: u Radklifning estetik talablarini demokratlashtirib, ularga o‘ziga
X0s samimiy munosabat qo‘shadi.

M.Shelli tomonidan yaratilgan “Frankenshtayn” asari King uchun gotik
adabiyotning yana bir ustun manbai hisoblanadi. King “O‘limlar raqsi’da dahshat
adabiyotining uchta arxetipik obrazini ajratib ko‘rsatadi: vampir, bo‘riodam
(Jekil/Xayd) va “Nomsiz mavjudot” Frankenshtayn (King S., 1981, 55). King bu
arxetiplarni o‘z romanlarida zamonaviy shaklda qayta yaratadi: Barlou (“Salem’s
Lot”) vampir, Jek Torrens (“The Shining”) bo‘ri odam, Kristin (“Christine”) esa
jonlantirilgan maxluq arxetipini ifodalaydi. B.Stokerning “Drakula” (1897) romani
King ijodiga eng bevosita ta’sir ko‘rsatgan asarlardan biridir. King ‘“Salem
shaharchasi”ni yozishda Stokerga “adabiy hurmat ifodasi” sifatida qasd qilganini
ta’kidlagan (King S., 1981, 13). Biroq King Stokerdan muhim jihatda farq qiladi:
agar Stoker Drakulani aristokratik muhitda tasvirlagan bo‘lsa, King vampirizmni
amerikalik kichik shahar mubhitiga ko‘chiradi. T. Magistrale ta’kidlashicha, King
gotik an’analarning aristokratik Yevropa shakllarini amerikalik ishchilar sinfi

muhitiga ko‘chirgan holda tubdan demokratlashtirdi (Magistrale T., 1988, 7).
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Stiven King romanlarida gotik an’analarning motivlar va obrazlar tizimi
o‘ziga xos tarzda gayta ishlab chiqilgan. Klassik gotik adabiyotning vampir, arvoh,
jin va shaytoniy kuchlar kabi an’anaviy obrazlari King asarlarida zamonaviy
amerikalik vogelik bilan uyg‘unlashtirilgan. King uchun bu g‘ayritabiiy obrazlar
fagat qo‘rqitish vositasi emas, balki jamiyatdagi chugur muammolarni irgchilik,
giyohvandlik, oilaviy zo‘ravonlik, kichik shaharlar tanazzulini ifodalash usullaridir.

King jjodidagi vampir motivining eng yorqin namunasi “Salem shaharchasi”
romanidir. Bu asar Stokerning “Drakula” romanining ongli ravishda amerikalik
gayta talginidir (King S., 1975, 26). Romandagi asosiy vampir Kurt Barlou Drakula
obrazining zamonaviy o‘zagi sifatida namoyon bo‘ladi. Kingning Stokerdan tubdan
fargi shundaki, u asarning nomini vampir shaxsidan emas, balki jamoaning kollektiv
nomiga o‘zgartiradi bu esa haqiqiy mavzu shaharning o‘zi ekanligini ko‘rsatadi. T.
Magistrale ta’kidlaganidek, Quddus Lot shaharchasi Barlouning kelishidan oldin
ham axloqiy jihatdan “vampirlik” qilayotgan edi (Magistrale T., 1988, 53):
vampirlik bu yerda biologik emas, ijtimoiy kasallik sifatida gavdalanadi.

“Nurlanish” romanida King gotik adabiyotning eng klassik motivini
la’natlangan binoni zamonaviy shaklda qayta yaratadi (King S., 1977, 142). Overluk
mehmonxonasi gotik romanlarning qorong‘u qal’asining amerikalik ekvivalentidir.
Jek Torrens gotik adabiyotning o‘z-0°zini halokat qilishga olib boradigan qahramoni
sifatida namoyon bo‘ladi (Winter D., 1984, 62). P. Mutuxkannan va Shiba Prinsess
tadgigotida Overluk mehmonxonasining Jek Torrensning ichki qo‘rquvlarining
tashqi proyeksiyasi sifatida ishlaganligi tahlil etiladi (Muthukannan P., 2021, 675):
mehmonxona izolyatsiyasi ichkilikbozlar va zo‘ravonlar o‘z oilalarini ganday
izolyatsiya gilishining metaforasi sifatida ishlaydi.

“U” romani Kingning eng ulkan gotik konstruksiyasidir (King S., 1986, 10).
Penivays kosmik, o‘lchovlararo mavjudot bo‘lib, qurbonlarining eng katta
qo‘rquviga aylanish qobiliyatiga ega bu Lavkraftning kosmik dahshat falsafasining
amerikalik shahar ostida yashiringan zamonaviy ifodasi. W.S. May tahriri ostidagi
ilmiy to‘plamda romanning ko‘p qirrali tahlili taqdim etilgan (May W.S., 2022, 15).

Ochilov U.S. Penivaysning transformatsion tabiatini Markesning sehrli realizmi va
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Derridaning dekonstruktivizmi nuqtayi nazaridan tahlil etadi (Ochilov U.S., 2025,
145). “Uy hayvonlari qabristoni” King o‘zini “eng ko‘p qo‘rqitgan roman” deb
atagan asari V.V.Jeykobsning “Maymun panjasi” (1902) hikoyasining gayta
talginidir (King S., 1983, 37). K.Korstorfin tahlilicha, romanning siyosiy xarakteri
ham e’tiborga olinishi kerak: King Penobskot gabilasining gabila erlarini qaytarib
sotib olish harakatlariga bevosita murojaat giladi (Corstorphine K., 2012, 63).

Kristeva Yu.ning abhorrensiya nazariyasi King asarlaridagi gotik motivlarni
tushunishda muhim kalit hisoblanadi. Kristevaning ta’rifiga ko‘ra, “abhorrensiya
shaxsiyat, tizim va tartibni buzadigan, chegaralar, pozitsiyalar va qoidalarga
hurmat qilmaydigan narsa” (Kristeva J., 1982, 4). King gotik motivlardan
foydalanib, aniq amerikalik ijtimoily muammolarni diagnostika qiladi. “Iztirob”
(1987) romanidagi Enni Uilks King o‘zining kokain giyohvandligining metaforasi
sifatida gavdalanadi (King S., 2000, 96). King ijodidagi ayol obrazlarning
evolyutsiyasi gotik adabiyotning umumiy rivojlanishini aks ettiradi: Radklif davrida
passiv qurbonlar bo‘lgan ayol qahramonlar King asarlarida faol qahramonlarga
aylandi (Guthrie J.R., 2009, 11). Irgchilik mavzusi King asarlarida murakkab tarzda
ifodalanadi: M.J.Blouin monografiyasida ta’kidlanishicha, King asarlari amerikalik
siyosly madaniyatning eng og‘riqli nuqtalarini gotik shaklda gayta ishlaydi (Blouin
M.J., 2021, 45).

King ijodida ichki monolog eng muhim narrativ texnikalardan biri sifatida
namoyon bo‘ladi. King “Yozuv san’ati haqida” kitobida ijodiy maqgsadini bayon
etib, u “badiiy adabiyotning magsadi o ‘quvchini umuman hikoya o ‘qiyotganini
unuttirishdir” deb yozadi (King S., 2000, 137). Ichki monolog gotik adabiyotning
eng gadimiy texnikalaridan biri bo‘lib, Poning “Fosh etuvchi yurak™ hikoyasidagi
jinni hikoyachi aynan ichki monolog orqali o‘z dahshatini o‘quvchiga yetkazadi.
“Kerri” romanida ichki monologlar qavslar ichida, standart grammatika qoidalarisiz
beriladi (King S., 1974, 8). “Nurlanish” romanida REDRUM so‘zi bir vaqtning
o‘zida ichki monolog va tipografik qurilma sifatida ishlaydi u MURDER so‘zining
ko‘zgudagi aksi bo‘lib, bola ongidagi dahshatning vizual ifodasi hisoblanadi (King

S., 1977, 28).
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Baxtin M.M.ning polifoniya tushunchasi King ijodini tahlil gilishda muhim
nazariy kalit hisoblanadi (baxtua M.M., 1963, 7). King romanlarida bu tamoyil
to‘liq amalga oshadi: u hech gachon bitta personajning dunyoqarashini “to‘g‘ri” deb
belgilamaydi, aksincha, turli nugtai nazarlarni teng huqugli ravishda taqdim etadi.
Ts.Todorovning fantastik adabiyotdagi ikkilanish tushunchasi ham King
asarlarining narrativ tuzilishini tahlil qilishda muhim ahamiyatga ega (Togopos LI.,
1999, 25): “Nurlanish”da Jek Torrensning jinni bo‘lib qolishi g‘ayritabiiy sabablar
bilan ham, psixologik sabablar bilan ham tushuntirilishi mumkin. Freyd Z.ning
g‘ayritabiiylik  kontseptsiyasi esa tanish narsaning notanishga aylanishi
mexanizmini ochib beradi (Freud S., 1919, 297). Hye-Knudsen M., Kristensen-
MakLaklin R.D. va Klasen M.ning empirik tadgigoti Kingning oddiy tili narrativ
singish bilan korrelyatsiya gilishini isbotladi (Hye-Knudsen M., 2023, 8). Ketzan E.
va Ev M.P. 73 ta asardan iborat korpusni kompyuter stilistikasi usullari bilan tahlil
qilgan ishi King nasrining “oddiy” ko‘rinishi ortida murakkab stilistik strategiya
yotishini isbotlaydi (Ketzan E., 2024, 5).

MUNOZARA
Tadqiqot natijalari King ijodidagi gotik an’analarning bir necha qatlamli

murakkab tizim ekanligini ko‘rsatadi. Birinchi qatlam adabiy-estetik asoslar
H.Uolpol, A.Radklif, Shelli M., B.Stoker, E.A. Po va H.P. Lavkraft an’analarining
bevosita davomi bo‘lsa, ikkinchi qatlam gotik motivlarning ijtimoiy metaforaga
aylantirilishi King ijodining eng o‘ziga xos yutug‘i hisoblanadi. J. Sears King ijodini
Derrida, Kristeva va Freyd nazariyalaridan foydalangan holda tahlil etadi (Sears J.,
2011, 3). H. Strengell ishi esa King asarlarida vampir, Frankenshtayn va bo‘ri odam
arxetiplarining zamonaviylashtirilishini ochib beradi (Strengell H., 2005, 11).
Kingning uch bosqichli qo‘rquv estetikasi gotik adabiyotning nazariyasiga
o‘ziga xos hissa hisoblanadi: bu tasnif gotik estetikaning ichki ierarxiyasini ochib
beradi. N.Kerrollning “san’at-dahshat” konsepsiyasi (Carroll N., 1990, 27) bu
tasnifni to‘ldirib, maxluglarning estetik ta’sirini tushuntirish imkonini beradi:
Penivays bir vaqtning o‘zida tahdid soluvchi va nopok sifatida namoyon bo‘lib,
“fuziya” tamoyiliga javob beradi. O‘zbek adabiyotshunosligida U.S. Ochilov King
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asarlarida magik realizm va gotika sintezini tahlil etib, g‘arb tadqiqotchilarining
an’anaviy yondashuvlaridan farqlanuvchi yangi nazariy nuqtayi nazarni taklif qiladi
(Ochilov U.S., 2025, 266). U. Xo‘jamqulov va hamkasblarining tadqiqoti gotik
obrazlarning universal va milliy qatlamlarini yoritadi (Xo‘jamqulov U., 2024, 15),
G.N.Karimovaning ishi gotik janr va fantastik adabiyot munosabatlarini (Karimova
G.N., 2025, 279), N.T.Qurbonovaning tadgigoti dahshat konsepsiyasini nazariy
jihatdan asoslaydi (Qurbonova N.T., 2024, 33).

XULOSA
Tadqiqot natijalariga ko‘ra, Stiven King ijodidagi gotik an’analar uch

yo‘nalishda adabiy-estetik asoslar, gotik motivlar va obrazlar tizimi hamda narrativ
uslublar va badiiy-poetik yechimlar sohasida yaxlit tizim hosil giladi. King gotik
an’analarning aristokratik Yevropa shakllarini amerikalik ishchilar sinfi muhitiga
ko‘chirgan holda ularni tubdan demokratlashtirdi. Uning uch bosqichli qo‘rquv
tasnifi dahshat, qo‘rquv, jirkanish gotik estetikaning zamonaviy ifodasi sifatida
iImiy asoslandi.

King romanlaridagi gotik motivlar va obrazlar tizimi ikki gatlamli funksiyaga
ega: bir tomondan, ular klassik gotik an’analarni zamonaviy amerikalik muhitga
muvaffagiyatli moslashtiradi; ikkinchi tomondan, bu obrazlar jamiyatdagi chuqur
muammolarning giyohvandlik, oilaviy zo‘ravonlik, irqchilik, kichik shaharlar
tanazzulining metaforasi sifatida ishlaydi. Kelgusi tadgigotlarda King ijodining
“Nurlanish” va “Salem shaharchasi” romanlari misolida gotik poetikaning matn
darajasida tahlili hamda King asarlarining o‘zbek adabiyotidagi mistik-dahshatli

an’analar bilan bog‘ligligini yoritish magsadga muvofiqdir.
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